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RESTORING HISTORIC WINDOWS 


ca 


We are proud of the part 
we played in the restora- 
tion of the fire damaged 
Trinity Episcopal Church 
in Philadelphia (a 1999 
Faith & Form/IFRAA 
Religious Architecture 
Award Winner). 


Over the past 100 years, 
Willet Studios has 
developed extensive 
experience in the restora- 
tion of fire damaged 
windows, the replication of 
destroyed windows, as well 
as the restoration of aging 
historic windows. 


See more examples of our 
artistry on the Web @ 
www.willetglass.com. 


Trinity Episcopal Church, 
Philadelphia. Before restoration 
(above); after (right). 
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HERB LOTZ 


Notes & Comments 


Greetings from the Editor 


Most of us would agree that Faith & Form’s pur- 
pose is primarily educational—to promote 
study and dialogue in the service of religious 
communities. Put another way, it is to teach 
the discipline of seeing: to help us assuage the 
longing we have for more than just exercises in 
thought—a longing for experiences that go 
| beyond thought. | believe we have had some 
| success in fulfilling this purpose, but never as 
much as we would like. What would | envision 
for Faith & Form in the new millennium? 

1. Further interfaith and intercultural exchange 

2. Continued concern with the visions and designs of artists and architects 

3. A heightened awareness of the relationship between theology and architecture 

4. An understanding of how individual projects relate to that of a total concept 
Ds 
6. 
th 


An affirmation (or negation) of the present beyond an appreciation of the historical 
An awareness that beyond technological advances, the human spirit remains 
A knowledge that critical reviews should explore all viewpoints 
8. A closer association between the artists and architects, the lay people and clergy, 
the advertisers and construction teams, the academics...all the people involved in a 
project 
We must remember that there are as yet untapped reservoirs of creativity, and that 
we must not miss the psychic opportunities inherent in the concept of the millennium. 


Come One Come All 


Ste. Anne de Detroit, the second oldest active parish in the United States would like 
to invite all of us to help. celebrate their tri-centennial over the next two years. Ste. 
Anne’s was founded in 1701, along with Detroit itself and was the only church in town 
for over a century, ministering to both Catholic and Protestant alike. Father Gabriel 
Richard, considered the “second founder of Detroit” served as Michigan's first territor- 
ial representative in the U.S. Congress, and brought the first printing press and pipe 
organ to the territory. He and the Presbyterian minister John Monteith founded the 
University of Michigan. The church itself is a blend of French and Victorian Gothic by 
the Detroit firm of Albert E. French with Leon Cocquard, a French American parish- 
ioner as designer. If you live near or are in the area traveling, they hope you will visit 
and rejoice with them. 1000 Ste. Anne Street, Detroit, MI (313)496-1701 


The Triumph of an Artist 


Word has come to us through friends of an 
unusual art piece which they found fascinat- 
ing in Santa Fe, NM in a nonprofit contempo- 
rary art space, SITE. British artist Cornelia 
Parker retrieved charcoal from the debris of a 
Baptist church that had been struck by light- 
ning. She then suspended the pieces of char- 
coal from steel wire and cotton threads. She 
titles the work “Mass” (colder, darker matter) 
while observers sense that somehow she has 
deflected the lightning into the aesthetic. 

(continued on next page) 


Mass (ColderDarkerMatter)” by Cornelia Parker, 
1997. 10x10x10. 


WWW.STAINEDGLASS.ORG 
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Notes & COMMENES eonisetionones 


Congratulations and Best Wishes 

The Spring issue of Reformed Review, the journal of Western 
Theological Seminary, Holland, MI, was a tribute to Professor 
Donald Bruggink on his recent retirement. Anyone who has 
traveled with Don on an IFRAA Study Tour will want to express 
their congratulations too. Professor A. Richard Williams, FAIA, a 
frequent tour member, was invited to write an article, “The 
Architecture of Spiritual Space for the New Millennium.” Our 
sincerest congratulations, Don! 


An Apology 


The fact that Emanuel Milstein’s name was omitted as the pho- 
tographer of the cover of the #1, 1999 issue made me realize 
how often this happens. Emanuel is both an architect and a 
stained glass artist whose work has been featured in Faith & 
Form. The fact is that artists and architects are seldom given the 
recognition they deserve in publications. How often have you 
read an article in a newspaper or magazine about the dedica- 
tion of a new church or synagogue and the names of the archi- 
tects or artists are not mentioned? Perhaps a word to everyone 
involved in public relations would not be amiss. | apologize to 
Emanuel Milstein 


The Integration of Cultures 


Booker Gery Hickman, Architects, Modesto, CA, integrated ele- 
ments of Portugese design into the building of Our Lady of 
Assumption Church, which serves a largely Portugese congrega- 
tion, in Turlock, CA. A painted ceramic tile mosaic of the 


Our Lady of Assumption Church, Turlock, CA. Booker Gery Hickman, 
Architects 


Blessed Mother was imported from Portugal and located in the 
center of the bell tower, though the exterior design preserves 
the traditional feel of the Gothic. The interior is very contempo- 
rary with Portugese artwork integrated into the design in the 
form of ceramic tile mosaics, a cast bronze altar, chair, ambo, 
baptismal font and candle holders and with a canvas painting 
of the Stations of the Cross 


Jubilee 2000 Design Competition 


The Roman Catholic Diocese of Fort Wayne, Indiana is celebrat- 
ing its Jubilee by sponsoring a design competition for a new 
home for a rural Hispanic parish consisting of a church with 
social and economic facilities. It will serve as a center for 
Hispanic celebrations and devotion to Our Lady of Guadalupe. 
The project will be built with volunteer labor and community 
involvement. For information: (219) 483-3661 


An Ancient Tradition Project 


The Minneapolis Institute of Arts and the Minneapolis Jewish 
Federation recently cosponsored a competition among local 
architects and artists to develop sukkot designs following the 
specifications of religious law. Sukkot is an ancient Jewish festi- 
val of Thanksgiving for the harvest and remembrance of the 
Jews in Exodus. Six winners were selected and exhibited at six 
community sites. Finally, they will be sold at auction with pro- 
ceeds donated to affordable housing issues. Award winners are: 
Eirik Magnuson, Vess Loikas, Kent Simon, Lucianne Hudak, 
Gwendolyn Kane and Jason Scott Collender. 


Letter to Artists 


Pope John Paul Il has written a letter to artists everywhere, sup- 
porting their special vocation in the service of “Beauty and 
Common Good.” He asks for help in consolidating a construc- 
tive relationship between art and the Church. Liturgy Training 
Publications in Chicago is making his letter available in booklet 
form with illustrations by Linda Ekstrom. Copies may be 
ordered. Five dollars each. 1-800-933-1800 


Aftermath 


The firm WWCOT (Wisdom, Wein, Cohen, O'Leary, Terasawa), 
one of the largest and oldest independent architectural firms, 
has in recent years been concentrating on rebuilding and 
restoring religiously oriented structures damaged in the 1994 
earthquake. At present they are in the process of completing six 
separate assignments for the archdiocese of Los Angeles 
involving thousands of square feet and millions of dollars. 


A Welcome Announcement 


The Board of Extension of the Disciples of Christ has an- 
nounced the winners of its 1999 Presidents’ Award Competition 
honoring the nine Presidents of the Board. Awards were consid- 
ered in four categories: new construction, renovation and 
reconstruction, accessibility, and visual arts. The jury consid- 
ered not only design aesthetics but how a project facilitates 
ministry, good stewardship of resources, and environmental 
friendliness and accessibility. Entries were received from 17 
states, and 10 awards were granted. 

The five top award winners included Creekwood Christian 
Church, Flower Mount, TX, for new construction; Cleveland 
Heights Christian Church, Cheektowaga, NY, for renovation; 
and First Christian Church, Corvallis, OR, for accessibility. Co- 
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winners in the visual arts category were Geist Christian Church, 
Indianapolis, IN, and St. Andrew Christian Church, Olathe, KS. 


A Celebration Center 


Twenty five years ago when the Mile Hi Church of Religious 
Science in Denver, CO was envisioned, they asked that the 
forms of the new church express their religious beliefs. 
Concrete was poured over earthen topography and when the 
earth was removed a shell of various contemporary forms 
emphasized their faith in the future. Each expanding phase has 


Mile Hi Church of Religious Science, Denver, CO. Michael Brendle, 
architect. 


updated the design and faith in the future. Architect Michael 
Brendle, Denver, has designed the new Celebration Center 
which is placed on axis with the original structure and opens 
onto a large adjacent wooded area. The main space can be 
divided into various smaller spaces. The basic form of the origi- 
nal structure was an ellipse and this has been maintained in 
the entire complex with color and lighting adding to the under- 
standing of the spaces. 


From Overseas 


Edward Robinson, retired Oxford Professor and woodcarver of 
altars, keeps us informed about what’s going on in Great 
Britain. He praises a book, Icons of the Invisible God, which analyzes 
the sculpture of Peter Eugene Ball whose work is found in 
European cathedrals, churches, chapels and private collections. 
There are over 60 colored plates in the book which was planned 
to coincide with an exhibit of his work at Southwell Minster. 
Chevron Books Tel/Fax 01636 702311. 


We Salute Loretta Reif 


All of us who have valued the Form/Reform Conferences on 
Environment and Art for Catholic Worship know how much of 
their success has been due to the work of Loretta Reif. She has 
been the source of all information both before and after the 
conferences. We want to congratulate her as she retires and 
wish her much happiness in the future. 


Congratulations to: 


© Williamson Pounders Architects of Memphis, TN, who cap- 
tured two of 26 awards from the Chicago Athaneum Museum of 
Architecture and Design. One for the Memphis Ballet and one 
for St. Thomas More Catholic Church in Paducah, KY. 

© The Diocese of Grand Rapids, MI, for a new publication A 
House of Prayer Building and Renovation Guidelines, six dol- 


lars. Recommended by the Liturgical Art and Environmental 
Commission, (616)245-2251. 

¢ Kann & Associates in Baltimore who received a Preser- 
vation Award from the Maryland Historical Trust for their out- 
standing renovation and addition to St. Elizabeth's Convent in 
Baltimore City. 

e Image, a journal of the arts and religion that is celebrating 
its tenth anniversary. In addition to publishing, Image sponsors 
six conferences with well-known faculties. Gregory Wolfe 
(302)652-8279, 

e The Department of Theology at Boston College, which has 
inaugurated a Center for the study of Jewish-Christian relation- 
ships. Courses will be taught by scholars of both faiths. 

e Finegold and Alexander, which is celebrating its 36th 
anniversary with the reconstruction and expansion of Temple 
Emanuel in Newton, MA, the largest Conservative congregation 
in New England. Also to Maurice Finegold, FAIA, on being 
elected chair of the Board of the Boston Architectural Center. 

e Partners for Sacred Places for publishing The Complete Guide 
to Capital Campaigns for Historic Churches and Synagogues. This is the 
only non-denominational, nonprofit organization in the U.S. 
devoted to helping Americans care for and make good use of 
older religious properties. (215) 546-1288 

e Paul C. Finney, a professor of history at the University of 
Missouri, who brought together an international symposium on 
the impact of Calvinistic theology on contemporary culture. The 
proceedings have been published in a volume that covers both 
European and North American content, and attempts to bring a 
new perspective to what has sometimes been a negative one. 
Eerdmans Publishing Co., 255 Jefferson Ave. SE Grand Rapids, 
MI 49503 

e Richard Giles whose book Re-Pitching the Tent reorders 
church building for worship and mission. Drawing on experi- 
ences of congregations in Britain, North America, and Europe 
his book should inspire creative and imaginative design. The 
Liturgical Press, Collegeville, MN 56321. 

e Mackey Mitchell Associates, St. Louis, MO, who won the 
1999 American Institute of Graphic Arts competition for design 
and the best use of technology. 

® The Episcopal Diocese of California, which asked all 
parishes to “make every effort to conserve energy and choose 
environmentally friendly and renewable resources.” Seventeen 
churches, including Grace Cathedral, have chosen Green-e cer- 
tified 100% renewable power. 

¢ The Boston Construction Competition, a community ser- 
vice event that uses canned and boxed food as construction 
materials to create unique sculptures that are exhibited in pub- 
lic buildings. After a gala awards ceremony that honors all par- 
ticipants, all food is given to the Boston Food Bank. “Can- 
struction” occurs in more than 40 US. cities. 


Native American Design 


The AIA Seattle Diversity Round Table has instituted a series of 
programs titled “Designing for Diversity,” which involves Native 
American officials, architects and others involved in native pro- 
jects. Former Oregon Governor Victor Atiyeh and FAIA Johnpaul 
Jones spoke to the need for community input and respect for 
Native American traditions. 
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THE HOLO@A walk: 
A RECONCILIATION OF 
TWO PORTRAITS 


Jonathan Levi, Architect 


largest Jewish population in North America. \t 
established the first Reform temple and has the 
oldest synagogue on the continent in continuous 


[! 1890, Charleston, South Carolina, had the 


use. It is not therefore surprising that the com- 
munity responded strongly to a letter from three 
Holocaust survivors proposing that a memorial 
be built on Marion Square which is the boundary 
between the historic district known as “downtown” 
and the transitional area of upper King Street. 

From 15 national prospective designers, 
Jonathan Levi of Boston was chosen to be the 
architect and sculptor, and on June 6, 1999 the 
memorial was dedicated 


Statement by the Architect 
On early visits to Charleston, I was unex- 
pectedly troubled by my empathy with 
the place, or more accurately, by the 
problem it posed—how to reconcile two 
portraits: one of a serenely beautiful city 
and its people, the other of agitated cru- 
elty and grief? This contradiction be- 
tween radical poles of human experience 
became the frame for my meditation on 
the meaning of the Holocaust and how 
the mission of remembrance should be 
molded in view of the present and the 
future 

Walking through the city, in church- 
yards and cemeteries tucked away from 
the street, | stumbled on a characteristic 
expression of remembrance. A _ low, 
spiked, black iron fence surrounds the 
white marble stones of a family grave. 
The family is set apart on their patch of 
sacred ground. Yet in their symbolic exal- 
tation, they are also imprisoned. | under- 
stood then that the victims, the perpe- 
trators and we, the witnesses, are all 
divided—set apart. | conceived of the 


As this issue neared completion, we learned that 
this project was honored by the Boston Society of 
Architects as one of its award winners for design 
excellence 


Holocaust Memorial, Charleston, SC. View of 
sanctuary. Jonathan Levi Architect Inc. (formerly 
Stein/Levi), Boston, MA, with Design Work, 
L.C. Owners: City of Charleston and the 
Charleston Jewish Federation. 


PHOTO: JONATHAN LEVI 


memorial’s monumental screen/fence, 
placed in the center of city life, as a ques- 
tion put to all who visit—which place do 
we take? 

Proceeding from the initial idea of a 
simple cage, | sought to imbue the 
screen with multiple symbolic readings. 
In the final version cells balance between 
separateness and interweaving. The eye 
produces three alternating figures: an “x”, 
a branched menorah and an eastern or 
Semitic arch. 

Contemplating a central sculpture led 
to a focus on the potential symbolic 
power of draped cloth simply placed at 
the center of the sanctuary space. Using 
the medium of the traditional three-fig- 
ured striped funerary cloth or “tallit” (the 
tallit is essentially a burial shroud with 
one of its fringes removed as a symbol of 
death and mourning), | studied the 
expressive possibilities inherent in the 
abstraction of modeled fabric. Alterna- 
tives were presented that evoked the 
presence of the human figure by simple 
association with the textile object, by the 
plan shape of its prone outline, and by 
the implication of a concealed mass. The 
final version draws on all three while 
being twisted to resonate with the metal 
work of the surrounding screen 

The memorial plan seeks to reconcile 
the opposing requirements of visibility 
and seclusion, assembly and solitary 
contemplation. Two contexts for the cen- 
tral space/object are formed. Away from 
the street is a place of assembly formed 
by low walls, which also define the pre- 
cinct of the memorial and suggest infor- 
mal seating and observation. Subtle 
changes in grade define a simple theater, 
ramped side galleries and a ceremonial 
dais with the memorial proper as its 
backdrop. A rectangular orchestra echoes 
and reinforces the form of the memorial 
plinth 
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On the street side is a ramped wall 
and bench with an intimate scale for 
close viewing and contemplation. Here 
the precinct wall rises to buffer the noise 
of the adjacent city and to become the 
site of inscriptions explaining the pur- 
pose of the monument and recording the 
names of local survivors as well as their 
descendants. An eternal flame is re- 
cessed below the sanctuary plinth facing 
both the inscriptions and the visitor's 
bench. The principal approach to the 
memorial will be along the middle of 
three bluestone walls. 

It is not enough to situate ourselves 
personally, in the act of remembrance. 
Remembrance, witnessed over the shoul- 
ders of the survivors, is an act of commu- 
nity. Thus, the shape of absent humanity, 
not ourselves, lies at the center. It is a 
symbolic gesture of living communal 
grief, captured spontaneously and frozen 
permanently in the moment it was made. 

From the beginning the Charleston 
survivors asked for a place of beauty, not 
a garish depiction of violence or a compi- 
lation of facts and descriptions. Their 
vision was for a place transcending time, 
for communicating, not with the corpo- 


real, but with the spiritual. 
This means we should be 
concerned less with memo- 
rializing Our Own genera- 
tion’s perspective on the 
Holocaust, striving instead 
to build a place for bearing 
witness, which can be 
empathized with by many 
generations yet to come 
Only then will the two por- 
traits be reconciled. {| 


ALMY 


The Designer’s Resource 


For high quality workmanship, 
delivered efficiently and 
reliably, call on Almy. 

We welcome custom com- 


missions for fabrication in ou 
Maine metal and textile shops. 
We also offer fine refurbishing 
andl restoration services. 
For more information, call 
William St. John, extension 7650. 


< Altar rail enamel for Grace & Holy 
Trinity Cathedral, Kansas City, MO. 


Designed by the late 
Howard Trevillian. 
Fabricated by C. M. Almy & Son 


CM ALMY 


THREE AMERICAN LANE 
Box 2644 Derr. X2 
GREENWICH, CT 06836-2644 


1.800.225.2569 
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boundary langvage 


Boundary Language Graphical Analogy 
Method is a powerful design tool for 
studying the complex interactions among 
spaces, times, and significations in art, 
architecture, and everyday experience. 


For workshops, publications, and self- 
study aides, search the web for BoLaGram 
or contact 


CYRANO 
204 Academy Street 
Boalsburg PA 16827 
(814) 466-7544 
Boundary Language Graphical Analogy Method (BoLaGram) 


was developed by Donald Kunze, Ph.D., an architectural 
educator and writer. All rights reserved 
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COLLABORATION 
THE LITURGICAL ARTS 


A Report on the 1999 IFRAA Conference 


By Michael J. Crosbie 


ith the benefit of a beautiful 

autumn weekend, participants at 

IFRAA's Chicago gathering were 
treated to a well-rounded, diverse pro 
gram of lectures and tours of the area's 
religious landmarks-from some of the 
city's oldest structures to one of the 
newest manifestations of worship: the 
mepa-church 


The Relationship Between Space 
and Ritual 

|. Philip Horrigan of the Chicago Catholic 
Archdiocese Office for Divine Worship 
opened the meeting with a few remarks 
about the connection between sacred 
spaces and the rituals that they support 
"Does function shape the architecture, 
the worship,” asked Horrigan, “does faith 


shape the form?” Horrigan pointed to the 


Second Vatican Council as having a 
major impaet on chureh desien to bring 
the architecture in line with the way the 
He 
described design now as “client-cen 


Catholic church was changing 
tered,” and the process as part of “undet 
standing ourselves as a church.” As the 
church has changed, ecclesiastical mod 
els of church design have been broad 
ened to accommodate new forms ol 
worship, Horrigan pointed out that this 
movement has emphasized the primacy 
of the person over the object, that the 
building is not an architectural monu 
ment to the alory of God, but “where the 
local Christian community gathers fot 


COMMUNION 


Old St. Patrick's Church 
The first stop on a tour of significant reli 


MICHAEL | CROSBII 
editor of Faith & Form 
Steven, Winter Associates in Norwalk, CT. ble is 
also the author of the recent book, Architecture 
for the Gods, available on amazon.com 
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is an architect with 
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The restored interior of Old St. Patrick's Church brings back ornament inspired by the Book of Kells. 


gious buildings was Old St. Patrick's 
Chureh, which was started in 1851 and 
completed in 1856. It is the oldest public 
building in the city, having survived the 
Great Chicago Fire of 1871 thanks to a 
shift in the wind. A bastion of Irish immi- 
grants, Old St. Patrick's had an interior of 
exuberant decor in stained glass and 
stenciling, and 
between 1912 and 1920 by parishioner 
lhomas O'Shaughnessy, who took the 
Book of Kells as his inspiration. In 1964 
Mayor Daly designated the 
building a landmark to avoid demolition 
of the church, but by the early 1980s the 
number of its families had dwindled to 


designed executed 


Richard 


lout 

In the 1990s the Chicago firm of Booth 
Hansen Associates designed a master 
plan for its structural stabilization and 


restoration. George Halik, AIA, of the firm 
explained that bringing the structure up 
to code with reinforcement was the first 
order of work, as well as finishing the 
dirt-floor basement as a church hall. 
Under walls covered with several coats of 
paint, they discovered O’Shaughnessy’s 
rich designs, and the decision was made 
to restore them. The architects worked 
with Affiliated Artists to painstakingly 
uncover, record, and duplicate the ornate 
decor directly on the plaster walls and on 
stretched canvas, The sanctuary was 
expanded and the altar was brought out 
into the nave on a new circular platform 
of marble. This material was cut by a 
state-of-the art water jet process that 
carved the intricacies of designs based 
on O’Shaughnessy’s 

Perhaps the most incredible work at 
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Sinai Temple establishes an urban presence in the heart of downtown Chicago. 


Old St. Patrick's is the new plaster orna- 
ment that now adorns the main and side 
altar areas. The work of French designer 
Gisele Taxil, the ornament is inspired by 
the Book of Kells, but reveals Taxil’s facile 
design sense and narrative talents. The 
designs are filled with animals, plant life, 
and other rich details that tell the story 
of creation. To create these works, Taxil 
used foam models that were then turned 
into plaster casts. Drawing them on 
AUTOCAD allowed elements of the de- 
signs to be easily reproduced. 


Spertus and Chicago Sinai 

A visit to the Spertus Institute of Jewish 
Studies served as an introduction to the 
recently completed Chicago Congrega- 
tion Sinai Temple. Spertus, a 75-year-old 
institution, has over 300 students en- 
rolled in graduate degree programs, and 
includes an extensive library and art col- 
lection. Spertus staff presented a slide 
history of synagogues around the world 
and spoke about several objects in the 
museum's collection. 

Sinai Temple, designed by the Chicago 
firm of Lohan Associates, is the product 
of the long history of this liberal Reform 
congregation, which was established in 
1861. Rabbi Howard Berman led a tour of 
the synagogue, which was completed in 
1997. This is the sixth home of the con- 
gregation, which at one time occupied a 
building designed and later renovated by 
Louis Sullivan. The new building is a rad- 
ical step for Sinai Temple, which relo- 
cated from the suburbs to the heart of 


downtown Chicago. In two years the con- 
gregation has grown from 300 to 850 
families. 

Lohan's design for the temple is ele- 
gant yet spare, a building rich in allusion 
to the history of Judaism. All great syna- 
gogues are said to house three functions: 
worship, learning, and community as- 
sembly. The ground floor of Sinai Temple 
is occupied by community spaces, a 
nursery, administrative offices, and a 
large multipurpose room. The second 
floor contains worship space, a small 
chapel and library, and the top floor 
holds religious school classrooms. The 
exterior of the building is clad in Kasota 
stone, which might suggest the gold-col- 
ored building material found in Israel, 
but whose roots are much closer. Several 
Chicago landmarks, including many reli- 
gious buildings, are made of this stone. 
Across the building's frieze are carved the 
words that have over the years appeared 
on Sinai’s previous temples: "My house 
shall be a house of prayer for all people.” 

The worship space is reached by 
climbing a flight of exterior stairs that 
rise from the sidewalk to the second 
floor, in a recall of scaling the mount to 
the temple. Inside, one is offered a num- 
ber of choices—to proceed to the sanctu- 
ary, to the chapel, or to the library, which, 
Berman noted, reminds us of the choices 
we must make on our own life journey. 
The sanctuary is octagonal, suggesting 
the circle in the square—-the melding of 
the divine and the man-made. The octag- 
onal roof suggests the tent structures 


used by desert dwellers, while its wood 
slats allude to the early wooden syna- 
gogues of Europe. In keeping with the 
openness of Sinai Temple, the ark doors 
are open gates so that the torah scrolls 
can be seen. Around the room's frieze are 
scriptural verses in Hebrew and English, 
and above the ark is a large stained glass 
window designed by British artist Brian 
Clarke depicting the creation. A second 
stained glass window, designed by Lohan 
and found in the small chapel near the 
sanctuary, suggests Jacob's ladder and 
the ascension of angels. 


Fourth Presbyterian Church 

A visit to Chicago’s Fourth Presbyterian 
Church underlined the tradition of 
Gothic architecture in religious building. 
The congregation was founded in 1871, 
and its first home (a refurbished church) 
burned down in the Chicago fire the day 
after its dedication. In 1910 the congre- 
gation commissioned Ralph Adams 
Cram, who excelled in the Gothic style, 
to design a new church. When it was 
completed in 1914, the 1,200-seat church 
was distinguished by exquisitely carved 
stone and woodwork, paintings by 
Frederick C. Bartlett, and stained glass 
windows in grisaille style. Eighty years 
later the church underwent a renovation 
and restoration program by Hammond 
Beebe Babka of Chicago, which returned 
the interior of the sanctuary to its 
appearance when it was first completed, 
and remodeled other spaces within the 
complex for on-going church programs. 


Inspired Partnerships 

Charles Kiefer, Director of Membership 
and Outreach for Inspired Partnerships, 
spoke about their work with religious 
groups in the Chicago area. Inspired 
Partnerships, founded in 1991 as a non- 
profit agency, helps congregations 
through architectural education; referrals 
to architects, engineers, and contractors; 
inspections; and project management. 
Thus far, the group has worked with 5,600 
congregations in the metropolitan area. 
“We take a hands-on approach,” ex- 
plained Kiefer, “inspecting buildings that 
are in disrepair, particularly crumbling 
stone work and deteriorating windows. 
We provide the congregation with a 
report on the condition of their physical 
plant and what steps should be taken to 
correct problems.” Inspired Partnerships 
refers congregations to architecture/engi- 
neering/construction professionals who 
have a track record of good service, and 
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Ralph Adams Cram’s Fourth Presbyterian 
Church occupies an important site on Chicago's 
Michigan Avenue 


publishes technical bulletins on a variety 
of relevant issues (such as stained glass) 
and a newsletter, Amazing Space. They 
work with congregations on space plan- 
ning and sharing with community 
programs such as Alcoholics 
Anonymous and daycare centers. 
In recognition of good work con- 
gregations perform on their build- 
ings, Inspired Partnerships has an 
annual awards program (there is 
even a category for “best custo- 
dian”). All of this work is focused 
on helping congregations to 
maintain their buildings and to 
put them to the best use. 


Baha'i House of Worship 

In the Chicago suburb of 
Wilmette, Illinois, stands one of 
the most unique religious struc- 
tures in the U.S. The Baha'i House 
of Worship was designed by 
French-Canadian architect Louis 
Bourgeois, starting in 1909, and 
not completed until 1953. One of 
only seven Baha'f houses of wor- 
ship in the world, it is a mixture of 
Persian decoration and 
Sullivanesque ornament. Made of 


cast-in-place and precast panels of 
exposed aggregate concrete, the building 
seats nearly 1,200 inside its bell-shaped 
sanctuary. 

The Baha’f faith recognizes the one- 
ness of God, the oneness of religion, and 
the oneness of mankind. The faith is 
founded on the writings of Baha’u'u'llah 
in Iran about 155 years ago, has no 
clergy, and emphasizes private devotion. 
All Baha'i temples have a strong, singular 
exterior form. The exterior of this nine- 
sided temple (the number figures promi- 
nently in the religion) was undergoing 
serious deterioration until a restoration 
program several years ago arrested the 
problem. However, the building requires 
constant attention. 

The use of an exposed aggregate con- 
crete, a combination of Portland cement 
and quartz, contributes to the wearing 
problems given its exposure to acid rain 
and pigeon guano. The precast panels 
were designed by Bourgeois with intri- 
cate patterns that include symbols of the 
world’s religions, and then precast by 
John Early, who had perfected an 
exposed aggregate material. The panels 
were shipped from Washington, D.C. to 
Illinois and hung on the building's steel 
frame. In 1983 the Baha'f House of 
Worship underwent a major review to 
determine how to clean the panels and 
keep them from deteriorating. The most 
seriously worn panels were replaced 
while others where cleaned with a fog- 


The Baha'i House of Worship in Willmette, IL, is one of only seven 
such religious structures in the world 
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ging technique. The 50-foot-high dome, 
which consists of an inner and outer fili- 
greed concrete shell and an inner dome 
of glass in an aluminum frame, was also 
refurbished. 


Mexican Fine Arts Center Museum 

A quick stop at Chicago’s Mexican Fine 
Arts Center Museum allowed a look into 
the celebration of the Day of the Dead. 
The exhibit brought together art works 
inspired by a tradition in Mexico, Central, 
and South America that has its roots in 
pre-Columbian religious rituals. With the 
arrival of the Spanish in the 1500s, the 
Day of the Dead took on Christian 
imagery, although it has been frowned on 
by the Catholic Church. IFRAA confer- 
ence participants were given a guided 
tour of the exhibit and learned of the sig- 
nificance of many of the artifacts. 


St. Francis of Assisi Church 
The Mexican Fine Arts Center Museum 
was involved in the restoration of St. 
Francis of Assisi Church, a 19th century 
structure that had been closed for two 
years before reopening. The Chicago 
Archdiocese had decided to close the 
church and merge it with a nearby parish. 
But a year-and-a-half after the merger, 
when the old church was on the verge of 
demolition, parishioners returned and 
held a vigil to save it. The Archdiocese 
decided that it had been too hasty in 
closing St. Francis and reopened the 
parish, Parishioners were faced 
with restoring the building, which 
had been unheated for two years 
and which had lost most of its 
stained glass windows and all of its 
pews. The restoration work was 
undertaken by Chicago architect 
Matt Cramer, with Mark Francis as 
liturgical consultant and Scale 
Contractors as builder 

Rather than return the building 
to exactly the way it was, the parish 
opted to rejuvenate the building 
with a Latin flavor to reflect the 
ethnic heritage of many in the con- 
gregation. The interior is now 
bright orange and white, with new 
oak pews, a new altar wall, and 
stunning stained glass windows 
that recount events in the church’s 
history and Hispanic culture. A 
large glass wall at the back of the 
nave allows parishioners to see 
from the vestibule, which serves as 
standing room during some ser- 
vices. According to Fr. Nevins, pas- 
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The restored interior of Holy Family Church replicates the stenciling dat- 


ing from the Victorian period. 


tor of St. Francis, the church now serves a 
congregation of some 3,000. 


Holy Family Church 

Just down the road from St. Francis 
stands Holy Family Church, one of the 
largest and oldest Catholic churches in 
the city. The Victorian Gothic building 
was begun in 1857 during an economic 
depression, money was raised from its 
ethnic immigrant congregation, and it 
was dedicated in the summer of 1860. 
Like Old St. Patrick’s, Holy Family sur- 
vived the Chicago Fire. (The pastor, 
Reverend Arnold Damen, prayed for a 
miracle.) 

The main altar is an elaborate pile, 
hand carved by a woodworker who lived 
nearby, and illuminated with hundreds of 
electric lights (gas lights were used 
before the building was electrified in 
1900). The great throngs that attended 
Holy Family in the 1890s (with more than 
20,000 parishioners it was the largest 
English-speaking Catholic congregation 
in the U.S.) dwindled through the 20th 


century. By 1987, with 
only 250 parishioners, 
the building was to be 
demolished. 

According to Holy 
Family's pastor, George 
Lane, S.J., the Jesuit 
Order, which owns the 
building, agreed that if 
S1 million could be 
raised for the church's 
restoration it would 
not be torn down. In 
two years $700,000 was 
raised by tapping into a 
vast network of friends 
and former parishion- 
ers of Holy Family. The 
| last $300,000 was gath- 
| ered in one week be- 
fore the deadline, 
during a prayer vigil 
that attracted 3,000 
7 people to the church, 
| thanks to nationwide 
attention. 

Restoration started 
in 1991 and is ongoing. 
Phase | included a new 
slate roof, masonry 
repair, and structural 
reinforcement. In 
Phase ll altars were 
restored, stained glass 
windows were stabi- 
lized and protected, a 
new heating system was installed, and 
the church basement was renovated as a 
community service center. Victorian sten- 
ciling from the 1890s was discovered 
throughout the sanctuary and nave, and 
restored in shades of gold and maroon. 

Work continues, including restoration 
of 12 of the church's clerestory stained 
glass windows, which are the oldest in 
Chicago. So far, $4.5 million has been 
spent on Holy Family's restoration. 


Willow Creek Community Church 
The last stop on the IFRAA tour was per- 
haps its most controversial in terms of 
the design of religious space. In fact, 
many on the tour might have wondered 
whether it was a sacred space at all. 

The Willow Creek Community Church 
was founded in 1975 and its first home 
was an abandoned movie theater. The 
church attracted a small, youthful con- 
gregation with Christian rock music and 
dramatic skits to illustrate real-life is- 
sues, and quickly grew to more than 2,000. 
In 1981 it completed its first building on 


a 150-acre suburban site in Burlington, 
Illinois, 35 miles from Chicago. 

In less than 20 years Willow Creek has 
mushroomed as the country’s leading 
“mega-church,” housed in a 325,000- 
square-foot building, with a paid staff of 
450 and services four days of the week 
that attract some 17,000. The operating 
budget for 1999 was $23 million. Willow 
Creek has also franchised its market-dri- 
ven approach to worship to some 4,000 
churches in a dozen countries. 

The 9 a.m. Sunday service attended by 
IFRAA participants was a combination of 
up-beat, feel-good Christian pop music; 
singing (there are no hymnals—words 
are projected on two large video 
screens); a dramatization of the day's 
theme (“Forget the past and press ahead 
to achieve God’s goals”); and a sermon 
by Willow Creek “teacher” Lee Strobel 
that was a mix of “spiritual sound bites” 
from the Bible and self-help tips. There 
was also a collection (visitors were not 
expected to give). All of this occurred in 
Willow Creek's main worship space—-a 
4,550-seat auditorium with a large stage, 
balconies, and computer-controlled sound, 
video, and lighting systems. The produc- 
tion values were very high, the theater 
seating upholstered and comfortable. At 
the end of the service, which lasted 
about 90 minutes, the auditorium emp- 
tied into a large atrium with a food court, 
where attendees could grab breakfast 
and exchange fellowship. 

Willow Creek also has a wing devoted 
to administrative offices and a board 
room, a wing for nursery/Sunday school 
that can accommodate some 3,500 chil- 
dren, a chapel for weddings and funerals, 
and a large gymnasium that is the site of 
the popular Saturday night rock service 
for Gen-Xers. 

Like its Sunday worship service, 
Willow Creek's architecture is undemand- 
ing. There are no religious symbols. In 
fact, the $34 million complex could easily 
be mistaken for a corporate headquar- 
ters, a regional high school, or a mall. 
This is no doubt due to Willow Creek's 
goal of not burdening would-be congre- 
gants with memories of their past 
church-going experiences, and also its 
emphasis on “relationships” rather than 
an articulation of sacred space. As 
Willow Creek's slick marketing brochure 
asserts: “Christianity isn’t a religion, it's a 
relationship.” 

It was a challenging conclusion to a 
thought-provoking weekend. 1 
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ROOTS OF THE MODERN 
AMERICAN SYNAGOGUE 


3y Harris M, Steinberg, AlA 


he synagorue, the Jewish house of 
worship, assembly and study, is a 
continually evolving institution that 
responds to the needs and values of suc 


cessive genertions of jewish people, The 


rools of the synagogue are ancient, as 
fo the 


Hebrew exile in Babylonia of 586 BCE. It 


the synagogue is believed to date 


is plausible to belleve that the tradition 
voes back furth 


y With orging in the sec 


ular and political life of the early 


Hebrews a5 a munteipal structure ot 
The 
democratic place of assembly and prayer 


from the 


People’ Mouse 


SYNAPOPUEG IS a 
The word syiiegogue comes 


Greek word “sinago,” meaning to gather 
[he ground upon whieh a synagogue is 
bull is not saered, (tis the reading of the 
TVorah (the Pentateuch or Five Books of 
Moses) that is the holy vet, Is there a typ 
joal synagoeue? The arrangements are 


simple and typieak a bimah or reader's 


platlorm along with « reader's desk, and 


anoork that houses the sacred serolls of 
the Torah 


AYRABOR LES 


In traditional and orthodox 
there is 4 separation 


between the sexes, olten by way of a bal 


cony or another room 

Nhe Temple in Jerusalem had been the 
center of public sacrifice and worship tor 
the Jewish peaple from 850 to 70 BCI 


ollowing the destruction of the Temple 
in Jerusalem in 70-CE, the Jewish people 


IARRIS STEINBERG, AIA, ts a founding 
principal of Steinberg and Stevens Architects tt 
Niiladelphia, Upon graduation from the Unt 
versity of Pennsylvania, he was awarded the Paul 
hillipe Cret Medal for Architectura 
Currently on the faculty there, he is ¢ 


Design 


ngaged IM 
or-goina independent research on the synagogue 
as a building type. He was recently tavited by the 
National Musewm of American Jewish History to 
lecture on the roots of the American synagogue 


and (his article is an excerpt from his lecture 
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My, 
Why, 


tel 


Beth Shalom Synagogue, Elkins Park, PA (above 


and right), Vrank Lloyd Wright, architect 


were dispersed throughout the Roman 
mplre, The synagogue evolved to be a 
iouse Of prayer, a house of community 
and a house of study that served as the 
oundation institution that assured the 
survival of the Jewish people. The associ 


ation with the synagogue and teaching 


evan quite early, as ancient religious 
aws require Jews to be familiar with the 
sacred texts. The planning of the syna 


eorue has always mirrored local architec 


ural customs. From disparate host 


cultures and countries, the synagogue 


has adapted and evolved, responding in 


manner to the changing 
What 
then is the modern American synagogue? 


a pragmati 


needs of successive generations 


Can we identify a typieal structure, an 
icone representation of a contemporary 
house of prayer? 


In America, we inherited a rich tradi 


tion of this continually evolving institu- 
tion. Synagogue design from both the 
Sephardic (Spanish and Portuguese) and 
the Ashkenazik (Eastern European) tradi- 
tions have provided the source material 
for our uniquely American houses of wor- 
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Rodeph Shalom Sunagogue, Philadelphia, PA 
Frank Furness, architect 


ship. Particularly American reforms have 
included the introduction of men and 
women seated together and the develop 
ment of the synagogue as a community 
center with educational programs and 
social activist committees 

The earliest Jews to come to America 
were of Sephardic The first 
eroup of Jews arrived in New Amsterdam 
in 1654, and they brought traditional 
Sephardic values and lifestyles with them 
to the New World, As strict adherents of 
tradition and religious law, the early Jews 
were also active participants in the com 


descent 


mercial and social life of the new country 
The plans of their synagogues were 
based on the Dutch council house plan 
with opposing flanks of seating facing a 
central open area in which the reading of 
the Torah took place 

The Touro Synagogue of 
Newport, Rhode Island 
(1763) by Peter Harrison is 
an elegant example of the 
fine design and craftsman 
ship that characterized the 
early Sephardic houses of 
worship, Typically small 
and intimate, the Sephardic 
synagogue served as a [fo 
cal point for the fledgling 
Jewish communities of col 
onial America 

Successive waves 
migration from Germany 
anc Eastern Europe 
throughout the = 1800s 
brought varying worship 
styles and traditions to 
American Judaism Many 


ol im- 


of the new immigrants sought ways 
to maintain established customs 
while becoming culturally assimi 
ated within their new communities 
The the 
novement in Judaism in America in 


ascendancy of Reform 
he 1800s demonstrates this move 


oward assimilation. Based on a 
German reform model, the temples 
of the Reform movement borrowed 
the 


churches of the day. Hebrew was 


ormal qualities from preal 


not spoken, men and women sat 


Was Intro 


duced and the traditional skullcaps 


ogether, organ musi 


and prayer shawls were abandoned 
Rodeph Shalom (1870, demolished 
1927), on North Broad Street in 
Philadelphia, by Frazer, Furness and 
Hewitt was a striking example of a 
lavish Moorish Revival 
Reform Judaism, The Reform temple was 


homage to 


often a large auditorium style plan with 
ereat attention given to the design and 
the ark and reader's desk at the eastern 
end of the sanctuary space 

An Jewish 
occurred at the end of the 1880s, as the 


Orthodox ascendancy 
large number of Eastern European Jewish 
immigrants carried their traditions and 
observances with the New 
World. The “shtetl” or village synagogue 
was the dominant building type. Small 


and neighborhood based as opposed to 


them to 


the large Reform temple, the shtetl syna 
eoeue was a house of study that was 
open for daily prayer, Old World values 
were maintained and a sense of separate 
identity prevailed, Eventually, Orthodox 
Judaism rise to Conservative 
Judaism, which attempted to establish a 


middle ground between the old and new 


pave 


Touro Synagogue, Newport, Il. Peter Harrison, architect 
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worlds; a bridge between the Reform and 
the Orthodox worlds, Traditional yet 
accommodating to the realities of life in 
20th century America, the Conservative 
synagogue began to evolve as a syna 
poreue-center, The synagogue-center was 
seen as a place for the intellectual, social 
and spiritual life of the contemporary Jew 
Eventually, the synagogue-center would 
play a major role in the establishment of 
the post WWII American Jewish identity 

The post WWII years were a period of 
prosperity, acceptance and assimilation 
for the majority of American Jews, In 1945 
Bess Myerson was crowned as the first 
Miss America who was Jewish and Hank 
Greenberg was hailed as a baseball hero 
With the demise of old stereotypes anc 
the rise of a new sense of identity in the 
post-war years, Jews began to migrate 
from the inner cities toward the newly 
expanding suburbs and their congrega 
tions followed 

A major synagogue building boom 
ensued as evidenced by the 150 
Conservative synagopues that were either 
being planned or built between 1954-55 
Religious school enrollment swelled 
along with synagogue enrollment in the 
suburbs and synagogue designers were 
faced with the development of a building 
program that needed to include a school, 
social hall, assembly space and worship 
space 

The architectural expression of these 
post-war synagogues was offen grand and 
boldly assertive, a declaration of having 
“arrived.” 

There is no one modern American syn 
agogue, no one clear, iconic expression of 
contemporary Judaism. Each congrega 
tion creates a building program that 
reflects the needs and val 
ues of its time. The few and 
simple constants of bimah, 
reader's desk and ark are 
organized so as to be 
respectful of ancient tradi 
tions and laws while also 
serving the needs of the cur 
rent congregation. Jews his 
torically build of the ages in 
which we live, as we contin 
ually search for the appro 
priate expression of a 
contemporary house — of 
prayer, Ultimately, despite 
the grandeur wrought by 
their bricks and mortar, our 
synagogues are ephemeral 
casings for the sacred rituals 
that they seek to encase 
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VOKED TOG Eins ian 


HISTORY 


By Betty H. Meyer, Editor 


PROJECT: Two Stained Glass Windows 
Grace Episcopal Church 
Vineyard Haven, MA 


hen Bishop John’ Melville 
\ \ Burgess, the first African Ameri- 
can to be named Bishop of an 


Episcopal diocese in the U.S., learned 
that his congregation wanted to dedicate 
a stained glass window in his honor, he 
asked that instead it be of a prototypical 
black man. It was the artist Lyn Hovey 
who told him that a stereotype or ideal- 
ized image would lose something that a 
specific person who broke the color bar- 
rier would add, that an actual man is bet- 
er than an abstraction 

John Burgess graduated from the 
Jniversity of Michigan and the Episcopal 
Theological Seminary in Cambridge, MA, 
the first African American there in 25 
years. After serving a mission church, St 
Simon’s of Cyrene in Cincinnati, a 
Cambridge professor asked him to serve 
as Episcopal chaplain at Howard Uni- 
versity, and subsequently he went to 
Washington National Cathedral as 
Canon. After that, he went to Boston as 
arch-deacon of the diocese and superin- 
tendent of the East City Mission, and 
then to Suffragan Bishop of Massa- 
chusetts. He is now over 90 years old. 
The response was so great to the 


stained glass project that two windows 
were designed, the second to honor Rev 
Absalom Jones, the first African American 


to be ordained as a priest, having been 
born as a house slave and ordained in 
1802 


Iconography 


The two figures face each other, symbol- 


Lyn Hovey 


izing that they are yoked together in his- 
tory and in their profession. At the base 
of each window are the crest and coat of 
arms of the Diocese of Philadelphia and 
the Massachusetts Diocese that each 
man served respectively 
Above the inscription is a pomegran- 
ate and a bell, both Old Testament sym- 
bols of the priesthood, adorning the 
bottom border of the ancient vestments 
From the New Testament perspective the 
bursting pomegranate is the symbol of 
Christ and the bell the spreading of the 
gospel. Rising from the solid ground of 
Christ and the Gospel, upon which these 
men stand, is the columbine plant, long 
a symbol of the Holy Spirit, its bud sym- 
bolic of the continuing manifestation of 
the Spirit 
Absalom Jones is attired in the Doctor 
of Divinity robe typical in 1800 and John 
(continued on page 19) 


LYN HOVEY, who designed the windows, isa Detail of two stained glass windows by Lyn Hovey memorializing two African American clergaymen— 
stained glass artist with studios in Boston, MA Rev. Absalom Jones (l.) and Bishop John Melville Burgess. (Complete view in top photo.) 
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THE PROMISE OF 
WMIENIPEE, PRESENCE 


By Conrad L. Kraus 


In the beginning....about 2000 years 
ago 

Fr. Josef Jungmann, one of the great 
voices in 20th Century liturgical research, 
described the essential difference 
between a pagan temple and a Christian 
place of worship. The following quotation 
is lengthy, but contains the critical issues 
in defining the place where the 
Eucharistic gathering takes place. 

“The Christian church—the Christian 
place of worship, | mean—differs and dif- 
fered fundamentally from the pagan tem- 
ple of antiquity. The Christian church is 
constructed for community meetings, 
whereas the pagan temple—whether that 
of early Babylon, or the temple built by 
Greek and Roman. civilizations—was 
essentially intended as a dwelling of the 
deity. The pagan temple was meant to be 
a worthy place for the idol or the sacred 
stone or whatever else was to be vener- 
ated there. For this a small narrow cellar 
was sufficient. The rest was merely out- 
ward structure, ornament and show. At 
most, there might be lodgings for the 
priests and a room where the sacrifices 
were performed. But since the sacrifice 
was a rite performed by a priesthood it 
was not necessary that others take part 
in it. In pagan antiquity there was no 
form of worship for which it was essential 
that a praying community be gathered 
together. This necessity is to be found 
only in the religions of revelation. In the 
Old Testament, there was at least a fore- 
court for the people as part of the temple 
structure; and the synagogue was a gath- 
ering-place of the Israelites for reading 
and prayer. But it is only in the Christian 


CONRAD L. KRAUS is a Roman Catholic 
priest and director of the Office of Worship for the 
Diocese of Erie, PA. Holding degrees in Archi- 
tecture, Religious Education, and Liturgy, he is a 
frequent consultant on worship spaces and litur- 
gical matters. 


religion, in the religion of the New 
Testament, that the idea is fully devel- 
oped. In other religions, the place of wor- 
ship is the main thing; the gathering of 
the community is at best accidental. In 
the Christian religion it is the assembled 
community, the gathering of the congre- 
gation, that is the main thing. Hence the 
place of worship had to be constructed, 
as a matter of principle, with the commu- 
nity in view. 


A 


Dura-Duropos, house church in Syria, in use 
shortly after 200 AD. No hint of a temple here. 
A = entry; B = courtyard; C = room for the 
assembly (enlarged by the removal of an interior 
wall); and D = baptistry. 


A temple could well be described as a 
place of veneration, the dwelling place of 
the deity, the place of the action of a cul- 
tic priesthood, and a place where the 
gathering of the faithful is neither neces- 
sity or primary. 

The Christian place of worship, as 
Jungmann notes, is founded on the 
notion that it is the assembly—a holy 
priesthood—which is primary: its place, 
its identity, and its activity. 


It would be no accident that the name 
of that place of assembly would be 
derived from the name of the gathering, 
ekklesia, which comes from the Greek 
word for “the gathered,” “the assembled.” 
The building would be called the “house 
of the gathering” (ecclesia), and as 
brought into English from the German, 
“the house of the church.” 

There is a long tradition of reserving 
the Eucharistic bread in these Christian 
churches as a sign of the continuing 
presence of the Risen One among the 
community. From the earliest days of the 
Church, the Eucharistic bread was taken 
to Christian homes for the sick and the 
dying, and for those who were absent 
from the Sunday assembly, As Dr. Nathan 
Mitchell indicates, the Eucharist was 
reserved: 

“In or near the church building—in a 
box kept in the sacristy, in containers 
built or suspended in the main body of 
the church near the altar (Eucharistic 
towers, pyxes in the shape of doves) in 
niches constructed in the church wall 
(aumbries)...” 


Something happened....about 400 
years ago 

Eucharistic reservation did not seem to 
be the focus of the space for liturgical 
action, nor was it in the center of the 
space or on the center-line of the build- 
ing. But, as participation in the Euchar- 
istic action by the laity decreased, and 
regular sharing in the Eucharistic meal 
(bread and cup) almost disappeared, 
changes began to appear in the arrange- 
ment of the furnishings of the worship 
space. 

Then, to continue the quotation from 
Nathan Mitchell, 

“Increasingly, after the 16th and 17th 
Centuries, in tabernacles placed directly 
on the principal altar.” 

It is the change from a place of reser- 
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vation distinct from the worship space to 
the placing of the reserved Eucharist on 
the principal altar that raises a question 
for today. The question is being asked in 
the building and renovation of buildings 
in this post-Vatican II era. 

In the renewal of the liturgy that fol- 
owed the Second Vatican Council, the 
primary reference for the celebration of 
the Eucharist, the Roman Missal, has the 
ollowing directive for the reservation of 
he Eucharist: 

“Every encouragement should be given 
to the practice of Eucharistic reservation 
in a chapel suited to the faithful’s private 
adoration and prayer.” 

This long tradition of the place of 
Eucharistic reservation being somewhere 
other than in the main area of the wor- 
ship space might be seen as critical to 
the understanding of the primary pur- 
pose of a Christian place of assembly. 


Something happened...about 40 
years ago 

In the Constitution on the Liturgy of 
Vatican II, the first of the 16 documents 
that were presented to the Church, 
numerous descriptions of the liturgy are 
found which have to do with the gather- 
ing, the assembly, and the action of the 
assembly. Eight of the descriptions of 
what should happen at a liturgical cele- 
bration follow: 

e “Every liturgical celebration, because 
it is an action of Christ the Priest and of 
his Body which is the Church, is a sacred 
action surpassing all others.” 

e'The liturgy is the summit toward 
which the activity of the Church is 
directed; at the same time it is the fount 
from which all the Church's power flows.” 

e’The aim and object of apostolic 
works is that all who are made children 
of God by faith and baptism should come 
together to praise God in the midst of his 
Church, to take part in the sacrifice, and 
to eat the Lord’s Supper.” 

e"In the reform and promotion of the 
liturgy, this full and active participation 
by all the people (a chosen race, royal 
priesthood, etc.) is the aim to be consid- 
ered before all else.” 

e Liturgical services are not private 
functions, but are celebrations belonging 
to the Church... liturgical services involve 
the whole Body of the Church.” 

e “Whenever rites, according to their 
specific nature, make provision for com- 
munal celebration involving the presence 
and active participation of the faithful, it 
is to be stressed that this way of cele- 


brating them is to be preferred...” 

e “In liturgical celebrations each one, 
minister or lay person, who has an office 
to perform, should do all of, but only, 
those parts which pertain to that office.” 

e ‘The people should be encouraged 
to take part by means of acclamations, 
responses, psalmody, antiphons, and 
signs, as well as by actions: gestures, and 
bearing.” 

The liturgy, as described and revised 
by the Council, would fit perfectly in the 
description of Jungmann’s place of wor- 
ship for Christians: a place where the 
focus is on the assembly and the action 
of the assembly. This gathering takes 
place around two pivotal elements: the 
table of the word and the altar table. It is 
this action of the assembly as the Body 
of Christ at these elements that makes 
the place of the action, this building, dif- 
ferent from all other places. 

It could be argued from the consistent 
teaching on the revised liturgy, with its 
focus on what liturgy is and on its impor- 
tance to the life of the gathered people 
(as well as to each individual) that any- 
thing which distracts from that primary 
action should be removed or located in 
another space. The official documents of 
the Church are consistent in calling for a 
place of reservation which fulfills the rea- 
sons for which the Eucharist is reserved. 
These would be for the administration of 
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Sacred Heart Church, Erie, PA, built in the 
1950s, just before Vatican Council Il. A= 
assembly; B = original altar and tabernacle; 
C =altar for present use; D = font 


viaticum (the sacrament for the sick and 
the dying), the giving of communion 
(outside Mass) and the adoration of our 
Lord Jesus Christ who is present in the 
sacrament. 

Of these three reasons for the reserva- 
tion of the Eucharist, none of them take 
place during the celebration of the 
Eucharist. The celebration of the 
Eucharist involves the full and active par- 
ticipation of the assembly in the procla- 
mation of, the listening to, and the 
breaking open the word of God-as well 
as prayer, the acclamations, the meal, 
and the procession to the altar table. 


Something is happening...in the 
past few years 
A considerable amount of activity con- 
nected with the coming of the Third 
Millennium has to do with the building 
or renovation of a worship space for the 
Church of the 21st Century. The issue of 
the place of reservation frequently sur- 
faces. Charges of “not believing in the 
real presence in the Eucharist” are begin- 
ning to be leveled against those who 
attempt to implement the directives of 
the revised liturgy with respect to the 
place of the reservation of the Eucharist. 
The core issue might well be that for 
religious buildings, the theological, litur- 
gical, and architectural principles get 
lumped together both in the design 


| 


Sacred Heart Church renovation in progress. 
Crowner-King Architects, Erie, PA. A = altar; 
B = place of assembly; C = Eucharistic reserva- 
tion; D = font. 
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stage and the understanding of their use. 
“It doesn’t look like a church,” “churches 
have pointed windows and steeples.” and 
comments like these are often heard at 
planning sessions. The building commit- 
tee might well need to be schooled on 
the difference between temples and 
churches—Christian churches, that is. 
The basic models could be identified as 
“the place of the liturgical worship of the 
Body of Christ.” The last of these three 
would be consistent with both the long- 
standing tradition of the Church as well 
as with the teaching of Vatican II. 

The research that preceded the Vatican 
Council and the documents which fol- 
lowed it are both testimonies to a rich 
faith in the presence of Christ in multiple 
ways. In no less than 12 official docu- 
ments, the Church professes a deep and 
lively faith in the multiple modes of the 
presence of Christ: in the assembly, in 

n 
& 


the Word, in the Eucharistic elements, i 
the sacraments, and in the person of th 
minister. 

Making space for the presence of 
Christ in the worshiping assembly-the 


worship space which as a place of 
Eucharistic action—is balanced with the 
presence of Christ in the Eucharistic ele- 
ments-the place of reservation. 


Something is still happening....a 
recurring event 
The gift of those who prepared the 
Council documents and those who 
implemented them remind us, along 
with the Scripture writers and the 
Apostolic Fathers of the Church, that the 
promise of the presence is much more 
abundant than we thought possible. This 
presence is abundant, is real, is avail- 
able, and is able to be responded to in 
many ways! 
The celebration in the Eucharistic 
assembly is one of those ways which 
requires the full and active participation 
of all the gathered. It has its own space. 
The sharing of the Eucharistic gifts in 
the sacrament of the sick or the adora- 
tion of the reserved Eucharist have their 
own time and place. LJ 


y OKED TOGE IRR 
IN HISTORY 


(continued from page 16) 


Burgess in that of the 1960s. Rev. Jones 
holds a chalice and wafer in his right 
hand, as the first to be given the author- 
ity of a Bishop's office. In his left hand is 
the Bible, symbolizing his dedication to 
guiding and shaping a growing church. 

Above the large figure of Absalom 
Jones Hovey has pictured a setting in 
which Jones is kneeling in prayer before 
his ordination in 1787. He and his friend 
Richard Allen are presiding over a service 
in a rented blacksmith’s shop, having left 
their assigned church in protest over seg- 
regation in worship services. 

Pictured above Reverend Burgess is 
the chancel of St. Paul’s Cathedral in 
Boston. The contrast between the black- 
smith shop and the cathedral illustrates 
the breadth of the vineyard in which 
these two disciples of Christ have 
labored. LJ 
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FOUR GENERATIONS 
OF QUALITY 


By Betty H. Meyer, Editor 


his year marks the one hundredth 
Tanniversay of the atelier Frode 

Christian Valdemar Rambusch 
founded when he emigrated from Sonder 
Omme, Denmark to the United States 
The fourth generation of the Rambusch 
family is continuing his tradition of 
excellence in the interior decoration of 
buildings, ecclesiastical arts, stained 


glass, art metal and the design and man- 
ufacture of architectural lighting fixtures 
in its own studios and craft workshops 

In congratulating the Rambusch family 
on this anniversary, we are reminded that 
they have designed through the 
Victorian, the Art Nouveau, Beaux-Arts, 
the Colonial Revival, Art Deco, Modern- 
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ism and now the Post-Modern periods. 
Robert Rambusch, an independent litur- 
gical consultant, has served on Faith & 
Form's publications committee for several 
years and helped us understand signifi- 
cant changes resulting from the Second 
Vatican Council. Viggo Bech Rambusch 
and his staff have consistently used a 
style appropriate for a particular architec- 
tural setting and refused to bow to a spe- 
cific design vocabulary or “star” influ- 
enced style. At the same time, they are 
constantly anticipating trends of the 
future. 

It was as far back as the 1920s that 
Frode's son, Harold Rambusch, devel- 
oped a group of craft studios to encour- 


Prince of Peace Church, Sun City West, AZ. C.C.B.G. Architects. A complete church interior designed 
and fabricated by Rambusch Studios: liturgical furnishings, staineded glass, decorative and engineered 


lighting 


(l-r) Edwin Peter, Viggo Bech, Martin Viggo Rambusch 


age collaboration between clients, de- 
signers, artists, and craftsmen. Today, the 
studios continue to function on the guild 
model, ensuring this cooperative 
exchange. Each commission is handled 
with a Rambusch family member as job 
captain. As Philip Johnson once quipped, 
“Call Rambusch and you get a 
Rambusch.” 

The evolution of the Rambusch light- 
ing products began as far back as 1908 


Christ Church, Pensacola, FL. Carter Quina, 
AIA, Architect. The congregation commissioned 
Rambusch to make an exact replica of the oldest 
stained glass window in Florida, dated 1873 in 
the National Register of Historic Places Report, to 
install in their original 1832 building, also on the 
National Register as the oldest standing church in 
Florida. The original is made of painted antique 
colored glass, the center panel of which is 9 feet by 
6 inches high and 3 feet by 4 inches wide. The 
design source is Christ knocking at the door from 
Holman Hunt's painting, “The Light of the 
World.” Glass painting by Nikki Vogt 
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when Frode Rambusch noticed that 
the glare of a single bright electric 
light suspended in Philadelphia's 
Cathedral prevented him from seeing 
the murals he had created. He devel- 
oped a repousse metal shield that 
directed the light onto the painting 
while protecting the eyes of the con- 
gregation. The Rambusch signature 
unit, the “Downlite,” was patented by 
a cousin, Edward Rambusch, in 1936 
Driven by new energy sources, the 
firm continues to produce the 
Downlite with 1,082 possible varia- 
tions. Today, 90 years later, the 
Rambusch catalog lists sophisticated 
lighting fixtures, such as state-of-the- 
art uplights mostly spearheaded by 
Edwin Rambusch. 

After the demolition of New York's 
Pennsylvania Railroad Station in 
1964, Viggo Bech Rambusch con- 


sion. Windows by Tiffany, LaFarge, 
Lamb and Armstrong have all 
received state-of-the-art restoration 
in the Rambusch studios, while new 
work abounds 

During the century it has been in 
business, Rambusch has completed 
over 20,000 commissions of amazing 
variety around the globe. Objects 
designed and fabricated by the firm 
are in the collections of the 
Metropolitan Museum of Art, the Art 
nstitute of Chicago, the American 
Auseum of the Moving Image, the 
ational Museum of American 
History, and the Smithsonian. The 
ational Archives of Canada and the 
Avery Library of Columbia University 
nave drawings and photographs from 
the archives of the firm, prior to 1970 

Frode would be proud of these 
accomplishments. He would be 


vinced the family that equally as Sage Chapel, Cornell University. Rambusch's state-of-the-art equally proud of the hundreds of 
important as creating the new, was |ighting techniques give new recommended light levels to a individuals, many of them immi- 
the preservation, restoration and_ venerable building without negating its historic architectural grants, who have been trained at this 
renovation of landmark buildings. features ast of the old ateliers and who are 

uch of this includes restoring or now serving the public around the 
redesigning old light fixtures developed an intensive training session world. 

Not infrequently, Rambusch is com- for Rambusch lighting representatives Faith & Form sends congratulations to 
missioned to restore its own work. across the country. His brother Martin the Rambusch family on this stellar 
Edwin, one of Viggo’s twin sons, has heads the crafts and liturgical arts divi- anniversary and celebration. 0 
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PREVENTIVE 


MEDICINE 


By Carl E. Doebley 


eligious buildings, just as people, 
Re through changes and cycles. 

They are born of a difficult process 
that joins clergy, building committees, 
fundraisers, architects, engineers and 
contractors, who collectively give form to 
the worship house. They have a useful 
life that can extend for centuries, but, 
often, the parts begin to fail before the 
whole. Sometimes they meet with 
untimely demise through neglect or 
forces of nature. Like us, their health and 
well-being can be maintained and even 
extended through regular check-ups, pre- 
ventive care and thoughtful treatment. 
The condition assessment study—the 
building equivalent of the annual physi- 
cal exam—is a perfect tool to monitor a 
building's health. For those responsible 
for a congregation's physical plant, 
assessment studies are of critical con- 
cern. Churches and synagogues often 
suffer the fate of many not-for-profit 
institutions, where money is short and 
emphasis is weighted toward capital 
improvements rather than maintenance. 
When funds are available, there is a ten- 
dency to spend them on more visible 
projects such as carpeting or new stained 
glass. Often, the underlying fabric of the 
building is overlooked. 

Condition assessment studies should 
be performed periodically to assess a 
building's architectural, structural and 
engineering systems, and to plan for 
future repairs and improvements. As a 
rule of thumb, assessment studies 
should be undertaken at least once a 
decade, if not more often. They will aid 
the property committee immensely in 
making well-founded decisions as to 


CARL E. DOEBLEY, CSI, is a partner at Dan 
Peter Kopple & Associates in Philadelphia, PA, 
where he heads the Restoration and Conservation 
Studio. 


where to commit available effort and 
funds. 

Multi-disciplinary teams should be 
retained to perform condition assess- 
ment studies. Buildings are complex 
creatures with interdependent building 
systems; to understand them, a number 
of different specialists should be brought 
together as a team to perform a thorough 
physical check-up. Typically, that would 
include an architect, who coordinates the 
team; building and art conservators; and 
structural, mechanical, electrical, plumb- 
ing and hazardous materials engineers. 


Buildings are complex 
creatures with inter- 
dependent building 
systems; to under- 
stand them, a 


number of different 
specialists should be 
brought together as a 
team to perform a 
thorough physical 
check-up. 


The first step in any condition assess- 
ment study is background research. To 
understand the whole building, you must 
know its history. Drawings and specifica- 
tions for the original construction and 
subsequent alterations should be 
located if possible. Old photographs will 
help document how the building has 


changed over time. Church records are 
especially valuable in mapping past 
repairs and alterations as well as recur- 
rent problems. 

The next step is for those who have a 
hand in maintaining the building— 
clergy, building committee members, 
choirmasters, sextons and staff—to meet 
with the study team to discuss the build- 
ing’s history, problems and any func- 
tional wants. In a volunteer environment, 
responsibility often is spread around, so 
the team should make a point to speak 
to all the individuals having a role in 
functions and services. 

A system-by-system, material-by-ma- 
terial condition assessment follows. 
Every element of the building is evalu- 
ated. Structure, roofs, windows, doors, 
floors, pews, statuary, and heating and 
air conditioning equipment are all 
inspected. The roofs are walked to judge 
their soundness. Stained glass is eyed for 
warping or moisture infiltration. The con- 
dition of ceiling decorations and murals 
is examined with the aid of high lifts or 
ladders. Sometimes, imminent failures 
are uncovered, especially in places not 
readily inspected such as attics and tow- 
ers. It is not uncommon to find a high 
degree of maintenance at the ground 
level, while three stories above, stones 
are ready to fall. At this time, a code 
analysis also should be performed to 
determine any deficiencies. To properly 
evaluate the condition of a building, a 
detailed study is necessary. 

After research and careful evaluation, a 
scope of work that addresses any defi- 
ciencies is prepared. Although the scope 
is detailed, it is not a design. It is a first 
step, and if work proceeds, the normal 
design process necessarily follows. For 
clarity and convenience, the scope 
should be organized in the Construction 
Specification Institute (CSI) format. CSI 
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major divisions include site work, con- 
crete, masonry, metals, wood and plas- 
tics, thermal and moisture protection, 
doors and windows, finishes, specialties, 
equipment, furnishings, special construc- 
tion, conveying systems, mechanical and 
plumbing, and electrical work. 

Once the scope of work is formulated, 
the key question is the cost of the pro- 
posed repairs and improvements. A con- 
dition assessment should include a 
budget-level cost analysis. This is partic- 
ularly important if fundraising is neces- 
sary, as is usually the case. As with the 
scope of work, the budget will be prelimi- 
nary in nature and will contain assump- 
tions and contingencies. If design pro- 
ceeds, the budget will be refined again at 
the schematic, design development and 
construction document phases of design. 

Following the cost analysis process, 
the scope of work should be prioritized 
so the building’s stewards, if necessary, 
can make hard choices about what work 
can be accomplished within given finan- 
cial constraints, or, if necessary, how to 
phase the work. The priorities can be 
agreed upon among the institution and 
the consultants. 

A recommended approach would be to 
set life/safety issues as the top priority. 
The second priority would be repairs, 
which if not done, would result in further 
and increasing deterioration of the build- 
ing. The third and fourth priorities would 
be function and aesthetics. For historic 
buildings, historic preservation must be 
given high priority. 

The final report, generated after a con- 
dition assessment study, typically in- 
cludes historical information, specific 
details of the study and its results, archi- 
tectural drawings and photographs to 
illustrate details, recommendations for 
repairs or restoration, budget and list of 
priorities. The final report should be an 
honest assessment of the building's con- 
dition. Reports that exaggerate problems 
(Chicken Little Syndrome) could backfire 
and leave some people feeling over- 
whelmed. This is counterproductive. A 
good condition assessment report will 
communicate clearly and concisely. 

Select an experienced firm to perform 
and coordinate the condition assess- 
ment study. A firm with experience in 
preservation and restoration work is 
ideal for older churches and synagogues. 
Ask for three or four reports that the firm 
has prepared in the past. Do not com- 
pare condition assessment teams by cost 
alone—one firm could be describing a 


fee 


simple walkthrough evaluation while 
another is describing a much more 
detailed assessment study. Talk to previ- 
ous clients about past studies, project 
scopes and costs. 

A condition assessment study has the 
power to paint a very accurate picture of 
a religious building's health. Subsequent 
restoration, rehabilitation or repair work 
can extend a building's life by hundreds 
of years. Religious buildings are an 
important part of religious practice, and 
should be monitored to maintain their 
stability and function. 


Project Example: Cathedral of 
St. John the Baptist, Savannah, GA 


Me 


Cathedral of St. John the Baptist, Savannah, GA. 


The Cathedral of St. John the Baptist is 
located in Savannah, GA. It is noted for 
both religious and architectural signifi- 
cance, Originally constructed in 1876, the 
Cathedral experienced a fire and subse- 
quent restoration work during the late 
19th century. An elaborate decorative 
scheme was completed in 1912, and the 
Cathedral was “finished.” In 1997, The 
Diocese engaged Dan Peter Kopple & 
Associates to perform a full interior and 
exterior condition assessment study. The 
study determined that rehabilitation 
work was necessary for roofing, terra 
cotta elements and stained glass 
Restoration and rehabilitation work is 
currently underway at the Cathedral. 1 
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Artist/Artisan Directory 


ACOUSTICS 


ACOUSTICAL DESIGN 
COLLABORATIVE LTD. 

5119-A Leesburg Pike, No. 161 
Falls Church, VA 2204] 
703-533-0717 Fax: 703-533-0739 
E-mail: no_noise@msn.com 
Joyous sounds for all faiths and forms 
of worship 


ACOUSTICAL DESIGN GROUP, 
INC. 

5799 Broadmoor, Suite 108 
Mission, KS 66202 

913-384-1261 Fax: 913-364-1274 
E-mail: adg@adeke.com 
Website: www.adgke.com 
Specialist in worship facility acoustics, 
sound reinforcement, audio-visual, 
and video systems 


KIRKEGAARD & ASSOCIATES 
801 W. Adams St., Eighth Floor 
Chicago, IL 60607 

312-441|-1980 Pax: 312-441-198] 
E-mail 
acoustics@kirkegaard.com 
Website: www.kirkegaard.com 


MILLER HENNING 
ASSOCIATES, INC. 

6723 Whittier Ave., Suite 101 
McLean, VA 22101 
703-506-0005 Fax: 703-506-0009 
E-mail 
kmiller@millerhenning.com 
Website 
www.millerhenning.com 
Consultants in acoustics and audio- 
visual design 


ORFIELD LABORATORIES, INC. 
2709 E. 25th St 

Minneapolis, MN 55406 
612-721-2455 Fax: 612-721-2457 
E-mail: steve@orfieldlabs.com 
Website: www.orfieldlabs.com 
Acoustics, audiovisual, daylighting, 
lighting, environmental design and 
lesling 


ARCHITECTURAL PRODUCTS 


EVERGREENE PAINTING 
STUDIOS, INC. 

450 W. 3Ist St., 7th floor 

New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene.com 


FREDERICK WILBUR — 
WOODCARVER 

PO Box 425 

Lovingston, VA 22949 
804-263-4827 Fax: 804-263-5958 
E-mail: fwilbur@esinet.net 
Traditional decorative wood carving 
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WARD/HALL ASSOCIATES AIA, 

PLC 

1201] Lee Jackson Hwy., Ste. 300 
Fairfax, VA 22033 

703-385-5600 Fax. 703-385-5863 

F-mail: whassoc@erols.com 


BAPTISMAL FONTS AND 


FOUNTAINS 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, N| 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlacww@aol.com 
Creative designs developed for each 
worship environment 


WATER STRUCTURES CO. 

182 High St 

Newburyport, MA 01950 
600-747-0168 / 978-462-0600 
Fax: 978-463-8210 

E-mail: water@star. net 
Prefabricated baptismal fonts. Custom 
designs in natural stone. Odorless 
waler purification equipment 


BELLS AND CARILLONS 


VAN BERGEN, HARMANNUS H. 
Carillon Consultant 

PO Box 12928 

Charleston, SC 29422 
600-544-8820 / 843-559-4040 

Fax: 643-559-0797 

f-mail: van@vanbergen.com 
Website: www.vanbergen.com 


CHURCH INTERIOR 
RESTORATION 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix. netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif 


CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 

59 Commercial Wharf, #1 
Boston, MA 02110 
617-227-1477 Fax: 617-227-2654 
E-mail: menders@tiac.net 


CONRAD SCHMITT 
STUDIOS, INC, 

2405 South 162nd St 

New Berlin, WI 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website 
www,conradschmitt,com 


DESCHLER, BERNARD M., 
ARCHITECT & SCULPTOR 

24 Hudson Walk 

Breezy Point, NY 11697 
716-945-1349 Pax: 718-945-4017 
E-mail: abrmd@deschlercom 
Website: www.deschlercom 


EVERGREENE PAINTING 
STUDIOS, INC. 

450 W. 31st St., 7th floor 

New York, NY 10001 
212-244-2800 Pax: 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene.com 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlacww@aol.com 
Creative designs developed for each 
worship environment 


RAMBUSCH STUDIOS 

Martin V. Rarmbusch 

28 West 25th St 

New York, NY 10011 
212-675-0400 

Fax: 212-620-4687 

Considered sensitive, ethical work for 
the decorative interior. Glass, paint- 
ing, lighting, elc 


COLUMBARIA 


THE CENTURY GUILD, LTD. 
PO Box 13128 

Research Triangle Park, NC 27709 
919-598-1612 Fax: 919-598-8944 
Designers and makers of columbaria 
for interior spaces 


CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 

59 Commercial Wharf, #1 
Boston, MA 02110 
617-227-1477 Fax: 617-227-2654 
E-mail: menders@tiac.net 


COLUMBARIUM PLANNERS, INC. 
17 Parker Lane / PO Box 5255 
Pinehurst, NC 28374 
910-295-8328 Fax: 910-295-3420 
E-mail: tdavis@pinehurst.net 
Website: www.columbarium.com 
Flexible component system and con- 
sulting services to the church architect 


EICKHOF COLUMBARIA LLP 
205 W. Fletcher St. / PO Box 537 
Crookston, MN 56716 
800-253-0457 Fax: 218-281-6244 
E-mail 
sales@eickhofcolumbaria.com 
Website 
www.eickhofcolumbaria.com 
Fabricators and installers of colum- 
baria. Stone is our preferred choice of 
finish materials 


SAMICK, DONALD 

Lamb Studios 

PO Box 1374 

Ridgewood, NJ 07451 
877-700-LAMB (toll-free) 

Fax: 201-251-2919 

E-mail: info@lambstudios.com 
Website: www.lambstudios.com 
Specializing in design and execution 
of columbaria made in wood, bronze, 
marble and stained glass 


DECORATIVE FINISHES 
AND MURALS 


EVERGREENE PAINTING 
STUDIOS, INC. 

450 W. 31st St., 7th floor 

New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene.com 


DONOR RECOGNITION 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and 

Bonnie Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 

Fax: 212-779-9015 

Synagogue art and furnishings. Bimah 
furniture. Holocaust memorials 
Memorial walls. Meaningful and artis- 
tic donor recognition walls 


SANCTUARY DESIGN CORP. 

14 Broadway 

Malverne, NY 11565-1633 
516-599-3173 Fax: 516-599-2577 
E-mail: ghrabinowitz@juno.com 
Website: sanctuarydesign.com 
Award-winning designers and fabrica- 
tors of original site specific works 


GOLD & METAL WORK 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif 


BRIAN HUGHES ARTIST ¢ 
BLACKSMITH 

PO Box 10033 

Prescott, AZ 86304 
520-717-8247 Fax; 520-717-8247 
E-mail 
humanich@northlink.com 
Website: www.artsmithing.com 
Hand wrought architectural and 
sculptural metalwork 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South lo2nd St 

New Berlin, WI53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website 
www.conradschmitt.com 


EVERGREENE PAINTING 
STUDIOS, INC, 

450 W, 31st St., 7th floor 

New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene.com 


FREDRIC B. DEVANTIER 
DESIGNER ¢ METALSMITH 
2965 Franklin St., Box 376 
Sanborn, NY 14132-0376 
716-731-9467 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, N| 07675 
201-606-6604 Fax: 201-666-6069 
E-mail hlacww@aol.com 
Creative designs developed for each 
worship environment 


SANCTUARY DESIGN CORP. 

14 Broadway 

Malverne, NY 11565-1633 
516-599-3173 Fax: 516-599-2577 
E-mail: ghrabinowitz@juno,com 
Website; sanctuarydesign.com 
Award-winning designers and fabrica- 
tors of original site specific works, 


ICONS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St. 

Evanston, IL 60201] 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif 


INTERIOR DESIGN 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East Lith St 

New York, NY 10003 
212-777-7800 Fax; 212-475-7424 
Architects for the restoration of the 
Cathedral of the Madeleine, Salt Lake 
City, and the Basilica of the 
Assumption of the Blessed Virgin 
Mary, Baltimore, Maryland 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC, 
Ettore Christopher Botti 

919 Grove St 

Evanston, IL. 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasola, Fla., and San 
Diego, Calif 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St 

New Berlin, WI 5315] 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website 
www.conradschmitt.com 


EVERGREENE PAINTING 
STUDIOS, INC, 

450 W. 31st St., 7th floor 

New York, NY 10001 
212-244-2800 Fax; 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene. com 


RAMBUSCH, VIGGO BECH 
Rambusch Studios 

28 West 25th St 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Professional member, American 
Society Interior Designers. Design 
construction, interior restorations, new 
church interiors 


SANCTUARY DESIGN CORP. 

14 Broadway 

Malverne, NY 11565-1633 
516-599-3173 Fax: 516-599-2577 
E-mail: ghrabinowitz@juno.com 
Website: sanctuarydesign.com 
Award-winning designers and fabrica- 
tors of original site specific works 


SMSO ARCHITECTS 

205 S. Water St 

Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: info@smsq.com 
Celebrating 50 years of architectural 
excellence 


INTERIOR SANCTUARY 
PLASTER MAINTENANCE 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC, 
Ettore Christopher Botti 

919 Grove St 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif 


EVERGREENE PAINTING 
STUDIOS, INC. 

450 W. 3lst St., 7th floor 

New York, NY L000] 
212-244-2800 Fax: 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene.com 


SCHANBACHER, PAUL R. 

PO Box 5092 

Springfield, IL 62705 
217-528-8444 Pax; 217-528-8452 


LIGHTING 


CRAFT METAL PRODUCTS INC, 
2751 N, Emerson Ave 
Indianapolis, IN 46218 
317-545-3252 Fax; 317-545-3288 
Website; www.craftmetal.com 


CRENSHAW LIGHTING CORP. 
2540 Floyd Highway North 
Floyd, VA 24091 

540-745-3900 Fax: 540-745-39] | 
E-mail: crenshaw@swva.net 
Custom lighting and art metal fabri- 
cation. New work and restoration or 
replication of historic fixtures 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, N] 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlaeww@aol.com 
Creative designs developed for each 
worship environment 


MANNING LIGHTING 

PO Box 1063 

1810 North Ave 

Sheboygan, WI 53082-1063 
920-458-2184 Fax; 920-458-249] 
E-mail: info@manningltg.com 
Website: www.manningltg.com 


RAMBUSCH LIGHTING 

Viggo Bech Rambusch 

28 West 25th St 

New York, NY 10011 
212-675-0400 Pax: 212-620-4687 
Fellow, Illuminating Engineering 
Society; lighting design-build for 
church lighting systems 


LITURGICAL DESIGN 
CONSULTANTS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
‘ttore Christopher Botti 

919 Grove St 

‘vanston, IL 60201 
800-524-721 1/847-869-5933 
“ax: 847-869-5996 

mail botti@ix.netcom.com 
Scclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
diego, Calif 


BREWSTER WARD, AIA, 
ARCHITECT 

9| Greenview Drive 
Waynesville, NC 28786 
828-452-4448 Fax: 828-452-3543 
E-mail 
mail@brewsterwardaia.com 
Website; brewsterwardaia.com 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St 

New Berlin, WI 53151 
800-969-3033 / 414-786-3030 
Pax: 414-786-9036 

E-mail: freize@aol.com 
Website 
www.conradschmitt.com 


DAVIS, GREGORY M., AIA, 
ARCHITECT 

Davis Durand-Hollis Rupe 
Architects 

11103 West Avenue, Suite 3 
San Antonio, TX 78213 
210-377-3306 Fax: 210-377-3365 
E-mail: ldworks@aol.com 
National liturgical design consulting 
practice. Collaborative process: to jour- 
ney, lo educate, to vision and come 
together 


EASON, TERRY BYRD 

Terry Byrd Eason Design 
203‘ 8, Franklin St 

Chapel Hill, NC 27514-3621 
919-968-0445 Pax: 919-968-4346 
E-mail 

efdesign@mindspring. com 


FULIGNI*FRAGOLA/ 
ARCHITECTS plle 

6320 Fly Road 

East Syracuse, NY 13057 
315-437-2636 Fax: 315-463-6038 
E-mail: architects@fuligni.com 


INAI STUDIO 

1265 E. Siena Heights Dr 
Adrian, MI 49221-1755 
517-266-4090 Fax: 517-266-4095 
E-mail: INAI@juno.com 

Design of contemporary sacred space; 
integrated worship environments 
striking in form and focus 


(continued on next page) 
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Artist/Artisan Directory coin: 


LITURGICAL DESIGN 
CONSULTANTS (con't.) 


LOCSIN, MARIO 

Locsin Design 

235 Lincoln Road, Suite 326 
Miami Beach, FL 33139 
305-531-9003 Fax: 305-531-0105 
E-mail: lydinc@aol.com 
Original designs created to support 
and enhance liturgy 


LORD, R. BENNETT, JR. 

Lord Architecture Inc 

11650 Iberia Place, Suite 210 
San Diego, CA 92128-2455 
619-485-6980 Fax: 619-485-1510 
E-mail: lordarch@msn.com 
Custom liturgical furnishings design 
and coordination 


RD HABIGER & ASSOCIATES 
INC. 

201 Coal Ave, SW 

Albuquerque, NM 87102 
505-242-8070 Fax: 505-242-8580 
E-mail: rdha@liturgydesign.com 
Website: www.liturgydesign.com 


TOOMEY, STEPHANA, OP 

5130 N. Franklintown Road 
Baltimore, MD 21207-6509 
410-448-1711 Fax: 410-448-3259 
E-mail: pharisto@charm.net 
Liturgical consultation, design of wor- 
ship spaces, liturgical appointments, 
artforms; collaborative process includes 
education; new space, renovations 


LITURGICAL FURNISHINGS 


C.M. ALMY 

Three American Lane/ 

PO Box 2644 

Greenwich, CT 06836 
800-225-2569 Fax: 800-426-2569 
E-mail: almyaccess@almy.com 
Custom fabrication of brass and 
bronze furnishings, of sacred vessels, 
and of textile vestments and hangings 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif 
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BOYKIN PEARCE ASSOCIATES 
1875 E. 27th Ave 

Denver, CO 80205-0703 
303-294-0703 Fax: 303-294-0703 
E-mail 
design@boykinpearce.com 
Website: www.boykinpearce.com 
Liturgical furnishings, within the 
Abrahamic tradition and beyond, 
sensitively designed and carefully 
crafted 


THE CENTURY GUILD, LTD. 
PO Box 13128 

Research Triangle Park, NC 27709 
919-598-1612 

Fax: 919-598-8944 

Building to order: traditional or con- 
temporary altars, pulpits, chancel 
chairs, lecterns and other unique pieces 
of wood 


CONDY, LINDA, MFA & WYNN, 
JEFF, MFA 

1049 Bethel Church Rd 

Spring City, PA 19475 
610-495-3006 

Designers and makers of original 
liturgical furnishings 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St 

New Berlin, WI 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website 
www.conradschmitt.com 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlacww@aol.com 
Creative designs developed for each 
worship environment. 


HOPE LITURGICAL WORKS 
Erling Hope 

1411B Sag Harbor Tnpk. 

Sag Harbor, NY 11963 
516-725-4294 Fax: 516-725-4294 
E-mail: hopelitwrk@aol.com 
Contemporary liturgical environment. 


KAVIAR FORGE 

147 Stevenson Ave 

Louisville, KY 40206 
800-500-3890 Fax: 502-561-0377 
E-mail: ckaviar@kaviarforge.com 
Website: kaviarforge.com 

Metal furnishings, lighting and 
sculpture 


LITURGICAL DESIGN WORKS 
Gregory Davis, AIA 

11103 West Avenue, Suite 3 
San Antonio, TX 78213 

E-mail: ldworks@aol.com 
Liturgical furnishings designed to 
complement the worship environment 
Wood, metal, glass and stone 


LOCSIN, MARIO 

Locsin Design 

235 Lincoln Road, Suite 326 
Miami Beach, FL 33139 
305-531-9003 Fax: 305-531-0105 
E-mail: lydinc@aol.com 

Original designs created to support 
and enhance liturgy 


RAMBUSCH STUDIOS 

Martin V. Rambusch 

28 West 25th St. 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Design-build, working in wood, marble, 
metal for specific interior and budget. 


WAGGONERS, INC. — 
CUSHIONS 

PO Box 1037 

Hutchinson, KS 67504 
800-396-7555 Fax: 316-662-0610 
E-mail: 
waggoner@ourtownusa.net 
Website: www.pewcushions.com 
Church seating and kneeling cushions 
our specialty 


FREDERICK WILBUR — 
WOODCARVER 

PO Box 425 

Lovingston, VA 22949 
804-263-4827 Fax: 804-263-5958 
E-mail: fwilbur@esinet.net 
Traditional decorative wood carving. 


WOERNER INDUSTRIES, INC. 
485 Hague St. 

Rochester, NY 14606 
716-235-1991 Fax: 716-235-8807 


LITURGICAL VESTURE 


THE HOLY ROOD GUILD 

Saint Joseph's Abbey 

167 N. Spencer Road 

Spencer, MA 01562-1233 
508-885-8750 Fax: 508-885-8758 
E-mail: 
holyrood@holyroodguild.com 
Website: holyroodguild.com 
Designers and crafters of ecclesiastical 
vesture. 


MARYWEAVE LITURGICAL 
VESTMENTS 

RRI, Box 1133 

Dixmont, ME 04932 
207-234-2767 

E-mail: maryweavel @aol.com 
Website: 
http://members.aol.com/ 
wlangf6862/page6.htm 

Please visit our online catalog. 


MOSAICS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif. 


CAVALLINI STAINED GLASS 
STUDIO 

3410 Fredericksburg Road 
San Antonio, TX 78201 
800-723-8161 / 210-733-8161 
Fax: 210-737-1863 

Stained, faceted, etched glass. 
Protective glazing. Historic restora- 
tion. Mosaics. Since 1953. 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website: 
www.conradschmitt.com 


J. PIERCEY STUDIOS, INC. 
James Piercey 

1714 Acme St. 

Orlando, FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mail: jpstudios@aol.com 


KESSLER STUDIOS 

273 E. Broadway 

Loveland, OH 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mail: kessler@one.net 
Website: 
www.kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. |IFRAA 
award winner. 


RAMBUSCH STUDIOS 

Viggo Bech Rambusch 

28 West 25th St. 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Design and crafting of mosaics. 


WILLET, E. CROSBY 

Willet Studios 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 Fax: 215-247-2951 
Since 1898: Traditional, contempo- 
rary design, fabrication, restoration. 
Installation nationwide: leaded, 
stained, faceted, etched glass. 


ORGAN BUILDERS 


DOBSON PIPE ORGAN 
BUILDERS, LTD. 

Lynn A. Dobson 

200 N. Illinois St. 

Lake City, IA 51449 
712-464-8065 Fax: 712-464-3098 
E-mail: dobson@cal-net.net 
Website: 
www.dobsonorgan.com 
Builders of freestanding, mechanical 
action pipe organs. Brochures on 
request 


RENOVATION/RESTORATION 


THE ART OF GLASS, INC. 

316 Media Station Rd 

Media, PA 19063 

610-891-7813 Fax: 610-891-0150 
Conservation and restoration of 
historic stained glass. Fabrication and 
installation of protective glazing 
systems 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 11th St 

New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
Architects for the restoration of the 
Cathedral of the Madeleine, Salt Lake 
City, and the Basilica of the 
Assumption of the Blessed Virgin 
Mary, Baltimore, Maryland. 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasola, Fla., and San 
Diego, Calif. 


CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 

59 Commercial Wharf, #1 
Boston, MA 02110 
617-227-1477 Fax: 617-227-2654 
E-mail: menders@tiac.net 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website: 
www.conradschmitt.com 


DESCHLER, BERNARD M., 
ARCHITECT & SCULPTOR 

24 Hudson Walk 

Breezy Point, NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail: abmd@deschler.com 
Website: www.deschler.com 


EVERGREENE PAINTING 
STUDIOS, INC. 

450 W. 31st St., 7th floor 

New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail: 
designstudio@evergreene.com 
Website: www.evergreene.com 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, N| 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlaceww@aol.com 
Creative designs developed for each 
worship environment 


RAMBUSCH STUDIOS 

Martin V. Rambusch 

28 West 25th St 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Considered sensitive, ethical work for 
the decorative interior. Glass, paint- 
ing, lighting, etc 


SMSO ARCHITECTS 

205 S. Water St 

Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: info@smsq.com 
Celebrating 50 years of architectural 
excellence 


STAINED GLASS ASSOCIATES 
Robert J. Wysocki 

PO Box 1531 

Raleigh, NC 27602-1531 
919-266-2493 


WILLET, E. CROSBY 

Willet Studios 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 Fax: 215-247-2951 
Since 1898: Traditional, contempo- 
rary design, fabrication, restoration 
Installation nationwide: leaded, 
stained, faceted, etched glass. 


SCULPTURE AND 
DECORATIVE ART 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St 

Evanston, IL. 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St 

New Berlin, WI53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website 
www.conradschmitt.com 


DABEAU, LINDA 

PO Box 10126 

Albuquerque, NM 

505-898-2227 Fax; 505-898-2227 
E-mail: Idabeau@swep.com 
Spiritually expressive sculptures and 
architectural elements 


D'AMBROSIO ART STUDIOS, 
INC. 

PO Box 656 

Mt. Kisco, NY 10549 
914-666-6906 Fax: 914-666-5735 
E-mail: ADA6906@aol.com 


DESCHLER, BERNARD M., 
ARCHITECT & SCULPTOR 

24 Hudson Walk 

Breezy Point, NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail: abmd@deschler.com 
Website: www.deschler.com 


D.M.S. STUDIOS 

5-50 51st Ave 

Long Island City, NY 11101 
718-937-5648 Fax: 718-937-2609 
Website: www.dmsstudios.com 
Specializing in handcarved sculptural 
and architectural products—marble, 
limestone, bronze 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, N| 07675 
201-666-6604 Fax; 201-666-6069 
E-mail: hlaeww@aol.com 
Creative designs developed for each 
worship environment. 


HOPE LITURGICAL WORKS 
Erling Hope 

1411B Sag Harbor Tnpk 

Sag Harbor, NY 11963 
516-725-4294 Fax: 516-725-4294 
E-mail: hopelitwrk@aol.com 
Contemporary liturgical environment 


JOHNSTON, BARRY 

2423 Pickwick Rd 

Baltimore, MD 21207 
410-448-1945 

Fax: 410-448-1945, call first 
E-mail: sculptureworks@ 
sculptorjohnston.com 
Website 
www.sculpturejohnston.com 
Figurative and metaphorical bronzes 


MELOTTE MORSE LEONATTI 
STAINED GLASS INC. 

213-1/2 South Sixth St 
Springfield, IL 62701 
217-789-9515 Fax: 217-789-9518 
E-mail: mmlltd@fgi.net 
Website: www.mml-adg.com 
Original designs and fabrication, com- 
plete planning, budgeting and con- 
struction, restoration, reconstruction, 
repair, resizing, protective glazing 


MICHAEL MYERS STUDIOS 
726 Second Street 

Prescott, AZ 86301 
520-778-7384 Fax: 520-778-7384 
Expressive liturgical sculpture 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowicz and 

Bonnie Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
Synagogue art and furnishings 
Bimal furniture. Holocaust memori- 
als. Memorial walls. Meaningful and 
artistic donor recognition walls 


ROB FISHER SCULPTURE 

228 N. Allegheny St 

Bellefonte, PA 16823 
814-355-1458 Fax: 814-353-9060 
E-mail: mfl@andrew.cum.edu 
Suspended, wall, free standing. Brass, 
stainless steel, aluminum. Menorahs, 
Trees of Life, Christ fiqures. Abstract- 
representational 


STAINED GLASS 


ACACIA ART GLASS STUDIOS 
3000 Chestnut Ave., #336 
Baltimore, MD 21211 
410-467-4038 Fax: 410-467-4038 
E-mail: acaciamd@aol.com 
Website: www.vdest.com 
baltimore 

Design and fabrication of stained 
glass windows and wall installations 


ARCHITECTURAL GLASS ART, INC. 
110 Baxter Ave./PO Box 4665 
Louisville, KY 40204 
502-585-5421 Fax: 502-585-2808 
=-mail: aga@unidial.com 
Website: www.againe.com 
design, fabrication and installation of 
architectural glass and ecclesiastical 
urnishings. Broad range of techniques. 


ARCHITECTURAL STAINED 
GLASS, INC. 

Jeff G. Smith 

PO Box 9092 

Dallas, TX 75209-9092 
915-426-3311 Fax: 915-426-3366 
E-mail: asg@overland.net 
Website: www:overland.net/~asg 


(continued on next page) 
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Artist/Artisan DIrectOry orn 


STAINED GLASS (con't.) 


THE ART OF GLASS, INC. 

316 Media Station Rd 

Media, PA 19063 

610-891-7813 Fax: 610-891-0150 
Conservation and restoration of 
historic stained glass. Fabrication and 
installation of protective glazing 
systems 


BELFIELD, BRENDA 
2320 Miles Way 

Port Republic, MD 20676 
410-586-3589 

E-mail: currybel@aol.com 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Ecclesiastical artists’ studios in 
Chicago, SarDSsota, Fla., and San 
Diego, Calif 


CAVALLINI STAINED GLASS 
STUDIO 

3410 Fredericksburg Road 
San Antonio, TX 78201 
800-723-8161; 210-733-8161 
Fax: 210-737-1863 

Stained, faceted, etched glass 
Protective glazing. Historic restora- 
tion, Mosaics. Since 1953 


CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St 

New Berlin, WI 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail: freize@aol.com 
Website 
www.conradschmitt.com 


DESCHLER, BERNARD M., 
ARCHITECT & SCULPTOR 

24 Hudson Walk 

Breezy Point, NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail: abmd@deschler.com 
Website: www.deschler.com 


DUVAL, JEAN-JACQUES 

River Road 

Saranac, NY 12981 
518-293-7827 Fax: 518-293-8556 
E-mail 
jacquesduval@acninc.net 


ELLEN MANDELBAUM 

GLASS ART 

39-49 46th St 

Long Island City, NY 11104-1407 
718-361-8154 Fax: 718-361-8154 
AIA IFRAA Religious Art Award 
1997. Original glass art helps 

create an atmosphere for worship 


EVERGREENE PAINTING 
STUDIOS, INC. 

450 W. 31st St., 7th floor 

New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene.com 


GULSRUD, MARK ERIC 

3309 Tahoma Place West 
Tacoma, WA 98466 
253-566-1720 Fax: 253-565-598] 


HOLY LAND ART COMPANY, INC. 
12 Sullivan St 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlacww@aol.com 
Creative designs developed for each 
worship environment 


HUNT STAINED GLASS 
STUDIOS INC. 

Nicholas or David Parrendo 
1756 W. Carson St 

Pittsburgh, PA 15219-1036 
412-391-1796 Fax: 412-391-1560 


HYAMS, HARRIET 

PO Box 178 

Palisades, NY 10964 
914-359-0061 Fax: 914-359-0062 
E-mail: harriart@rockland.net 


J. PIERCEY STUDIOS, INC. 
James Piercey 

1714 Acme St 

Orlando, FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mail: jpstudios@aol.com 


JAMES B. FURMAN GLASS 
STUDIO 

PO Box 722/27 West Main St 
Trumansburg, NY 14886 
607-387-414] 

E-mail: jbfglass@lightlink.com 
Web: www.lightlink.com/jbfglass/ 
IPRAA Award, 1991 


THE JUDSON STUDIOS 

200 South Avenue 66 

Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail 
bjudson@judsonstudios.com 
Website 
www.judsonstudios.com 


KEARNEY STUDIO 
Victoria M, Kearney 
445 S. 5th Street 
Reading, PA 19602 
610-373-4465 

Fax: 610-373-4565 


KESSLER STUDIOS 

273 E. Broadway 

Loveland, OH 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mail: kessler@one.net 
Website: 
www.kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. |FRAA 
award winner. 


LAWRENCE, CHARLES Z. 
CZ Lawrence Stained Glass 
106 W. Allens Lane 
Philadelphia, PA 19119 
215-247-3985 


MELOTTE MORSE LEONATTI 
STAINED GLASS INC. 

213-1/2 South Sixth St 
Springfield, IL 62701 
217-789-9515 Fax: 217-789-9518 
E-mail: mmlltd@fgi.net 
Website: www.mml-adg.com 
Original designs and fabrication, com- 
plete planning, budgeting and con- 
struction, restoration, reconstruction, 
repair, resizing, protective glazing 


PAUL FRIEND 
ARCHITECTURAL GLASS & 
DESIGN, INC. 

1916 Old Cuthbert Rd, Studio B19 
Cherry Hill, NJ 08034 
856-428-9100 Fax: 856-428-1199 
E-mail: artglass@waterw.com 
Website: 
www.waterw.com/~artglass 


RAMBUSCH STUDIOS 

Martin V. Rambusch 

28 West 25th St 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Design fabrication and restoration of 
stained, leaded and etched glass 


ROHLF'S STAINED & LEADED 
GLASS 

783 South 3rd Ave 

Mt. Vernon, NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-709 | 

E-mail: Rohlfl@aol.com 
Creating glass for yesterday's and 
today’s environment 


SAMICK, DONALD 

Lamb Studios 

PO Box 1374 

Ridgewood, NJ 07451 
877-700-LAMB (toll-free) 

Fax: 201-251-2919 

E-mail: info@lambstudios.com 
Website: www.lambstudios.com 
Specializing in design and execution 
of columbaria made in wood, bronze, 
marble and stained glass 


STAINED GLASS ASSOCIATES 
Robert J. Wysocki 

PO Box 1531 

Raleigh, NC 27602-1531 
919-266-2493 


STERN, ARTHUR 

Arthur Stern Studios 

1075 Jackson St 

Benicia, CA 94510 

707-745-8480 Fax: 707-745-8480 
E-mail: arthur@arthurstern.com 
Website 
http://www.arthurstern.com 
Winner of four ALIAAFRAA design 
awards. Brochures available on request. 


WHITNEY STAINED GLASS 
STUDIO INC. 

2530 Superior Ave. 

Cleveland, OH 44114 
216-348-1616 Fax: 216-348-1116 
E-mail: wsglass@aol.com 


WILLET, E. CROSBY 

Willet Studios 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 Fax: 215-247-295] 
Since 1898: Traditional, contempo- 
rary design, fabrication, restoration. 
Installation nationwide: leaded, 
stained, faceted, etched glass 


WILMARK STUDIOS, INC. 

177 S. Main St. 

Pearl River, NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mail: wilmarksg@aol.com 


WILSON, DAVID 

David Wilson Design 

202 Darby Road 

South New Berlin, NY 13843 
607-334-3015 Fax: 607-334-7065 


WINTERICH, DANIEL 

2421 Overlook Dr. 

Walnut Creek, CA 94596 
925-943-5755 Fax: 925-943-5455 
E-mail: dw@winterich.com 


SYNAGOGUE ART 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 

919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix netcom.com 
Ecclesiastical artists’ studios in 
Chicago, Sarasota, Fla., and San 
Diego, Calif 
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CONRAD SCHMITT 
STUDIOS, INC. 

2405 South 162nd St 

New Berlin, WI 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 

E-mail; freize@aol.com 
Website 
www.conradschmitt.com 


DESCHLER, BERNARD M., 
ARCHITECT & SCULPTOR 

24 Hudson Walk 

Breezy Point, NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail abmd@deschlercom 
Website: www.deschler.com 


EVERGREENE PAINTING 
STUDIOS, INC. 

450 W. 31st St., 7th floor 

New York, NY L000] 
212-244-2800 Fax; 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website: www.evergreene.com 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and 

Bonnie Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
Synagogue art and furnishings 
Bimah furniture. Holocaust memori 
als. Memorial walls. Meaningful and 
artistic donor recognition walls 


SAMICK, DONALD 

Lamb Studios 

PO Box 1374 

Ridgewood, NJ 07451 
877-700-LAMB (toll-free) 

Fax: 201-251-2919 

E-mail: info@lambstudios.com 
Website: www.lambstudios.com 
Specializing in design and execution 
of columbaria made in wood, bronze, 
marble and stained glass 


SANCTUARY DESIGN CORP. 

14 Broadway 

Malverne, NY 11565-1633 
516-599-3173 Fax: 516-599-2577 
E-mail: ghrabinowitz@juno.com 
Website: sanctuarydesign,.com 
Award-winning designers and fabrica: 
tors of original site specific works 


WILMARK STUDIOS, INC. 

177 S. Main St. 

Pearl River, NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mail: wilmarksg@aol.com 
Stained glass 


SYNAGOGUE FURNISHINGS 


LAVI FURNITURE INDUSTRIES 
PO Box 340 

Jenkintown, PA 19046 
800-340-LAVI Fax: 215-572-5572 
E-mail: furniture-na@lavi.co.il 
Website: www. lavi.co.il 

Pews, theater seating, raisable pews, 
chairs 


SOLID OAK 
CHOIR CHAIR 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and 

Bonnie Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY LOO16 
212-481-8181 Fax: 212-779-9015 
Synagogue art and furnishings. Bimah 
furniture. Holocaust memorials 
Memorial walls. Meaningful and artis 
tic donor recognition walls 


SANCTUARY DESIGN CORP. 
14 Broadway 

Malverne, NY 11565-1633 
516-599-3173 Fax: 516-599-2577 with: 
E-mail ghrabinowitz@juno.com 
Website: sanctuarydesign.com 
Award-winning designers and fabrica 
lors of original site specific works 


FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 


— = Pews*Chairs*Pew Refinishing*Cushions 
WALLPAPER, CUSTOM _ 


EVERGREENE PAINTING 
STUDIOS, INC, 
450 W. 31st St., 7th floor 


R.Geissler Inc. 


Since 
New York, NY 10001 ince 1877 


212-244-2800 Fax: 212-244-6204 PO. Box 432, Old Greenwich, CT 06870 
E-mail Phone: (203) 637-5115 

designstudio@evergreene.com 
Website; www.evergreene.com 


Artist/Artisan Directory Listings: 


@ $30 per listing for subscribers to Faith & Form; S60 per listing—non-sub- 
scribers to Faith & Form. 
BASIC LISTING: Name, address, phone and fax. 
OPTION: You may add, at $1.00 per word, up to a total of 15 more words per 
listing to describe your areas of expertise, 


@ Deadline for issue No, 1/2000: January 30, 2000 


®@ Make check out to: FAITH & FORM for the total amount of each media list- 
ing, and send to: 


Faith & FormMagazine 
3155S. Allen Street 
State College, PA 16801 
814-867-1751; fax 814-867-3563 
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Architects Directory 


DAVID F. ALLEN/ARCHITECT 
529 Woodland Hills Place 
Jackson, MS 39216 
601-713-0304 Fax: 601-713-0323 
E-mail: dfallen@netloop.com 
Facility master planning and architec- 
tural services for the faith community. 


ARCHITECT - STEVE ERBAN 
3748 Oakgreen Ave. North 
Stillwater, MN 55082 
651-439-8886 Fax: 651-439-8994 
Specializing in ecclesiastical architec- 
ture for more than 20 years. 


THE ARCHITECTURAL GROUP, 
INC. 

135 N. Main St 

Dayton, OH 45402-1730 
937-223-2500 Fax: 937-223-0888 
E-mail: tag@archgroupinc.com 
Website: 
www.archgroupinc.com 


BACLAWSKI, ROBERT 

RSB Architects 

1570 Pacheco St., Suite E-16 
Santa Fe, NM 87505 
505-983-4333 Fax: 505-983-2743 
E-mail: robert@rsbarchitects.com 
Specialist in creative solutions to 
renovations and responsive design of 
new facilities 


BESTE, GREGORY R., AIA 

Greg Beste Architects PA 

1 Sherington Drive, Suite C 

PO Box 24069 

Hilton Head Island, SC 29925 
803-815-5210 Fax: 803-815-5211 
E-mail: gbestehhi@aol.com 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 11th St 

New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
Architects for the restoration of the 
Cathedral of the Madeleine, Salt Lake 
City, and the Basilica of the 
Assumption of the Blessed Virgin 
Mary, Baltimore, Maryland 


BOOKER GERY HICKMAN 
ARCHITECTS 

809 Sylvan Ave., Suite 101 
Modesto, CA 95350 
209-575-1384 Fax: 209-575-0702 
E-mail: bgharch@bgharch.com 
Website: www.bgharch.com 


BOOTH HANSEN ASSOCIATES 
555 S. Dearborn St 

Chicago, IL 60605 

312-427-0300 

Fax: 312-427-2036 

E-mail: bha@boothhansen.com 
Website 
www.boothhansen.com 


CIESLAK, RONALD A. 

Merritt McCallum Cieslak, PC 
33750 Freedom Road 
Farmington, MI 48335 
248-476-3614 Fax: 248-476-1374 
E-mail: MerrittMcC@aol.com 
Website: www.mmcarchitects 
Specialists in church facility design. 
cal furniture/design. 


DAVIS DURAND-HOLLIS RUPE 
ARCHITECTS 

11103 West Ave., Suite 3 

San Antonio, TX 78213 
210-377-3306 Fax: 210-377-3365 
E-mail: ddhr17@aol.com 
National liturgical design/consulting 
practice worship space design utilizing 
collaborative/educational design 
process. 


DeBARTOLO ARCHITECTS 
Jack DeBartolo Jr. FAIA 
4450 N. 12th St., #268 
Phoenix, AZ 85014 
602-264-6617 

Fax: 602-264-089 | 

E-mail: debartolo@aol.com 


DeSAPIO, MARTIN A., AIA 

270 S. Main St 

Flemington, NJ 08822 
908-788-5222 Fax: 908-788-6877 
E-mail: mdesapio@desapio.com 
Architecture, planning, interior 
design of worship space environments. 
New facilities, additions, renovations 
and restorations. 


DORAN YARRINGTON 
ARCHITECTS 

400 Andrews St., Suite 300 
Rochester, NY 14604 
716-325-5590 Fax: 716-325-2382 
E-mail: dyaia@aol.com 


EASON & FARLOW DESIGN, PA 
Bradley W. Farlow, AIA 

203*/s E. Franklin St. 

Chapel Hill, NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mail 
efdesign@mindspring.com 


ENGAN, RICHARD P,, AIA 
Engan Associates: Architects, 
PA 

316 W. Becker Ave./PO Box 956 
Willmar, MN 56201 
800-650-0860/320-235-0860 
E-mail: 
enganarchitects@willmar.com 
Website: www.engan.com 
Needs studies, master planning, 
architecture, engineering, project 
management, interior design, 
historical restoration, construction 
administration 


FINEGOLD ALEXANDER + 
ASSOCIATES INC. 

77 N. Washington St. 

Boston, MA 02114 
617-227-9272 Fax: 617-227-5582 
E-mail: faa@faainc.com 
Website: faainc.com 

Nationally recognized architects and 
preservation planners. Preserving the 
past. Creating the future. 


FULIGNI ¢ FRAGOLA/ 
ARCHITECTS PLLC 

6320 Fly Road 

East Syracuse, NY 13057 
315-437-2636 Fax: 315-463-8038 
E-mail: architects@fuligni.com 


GOULD EVANS GOODMAN 
ASSOCIATES 

4041 Mill St. 

Kansas City, MO 64111 
816-931-6655 Fax: 816-931-9640 
E-mail: info@geaf.com 
Website: www.geaf.com 


GRAHAM, JAMES M., AIA 
Graham and Hyde Architects, Inc. 
1010 Clocktower Drive 
Springfield, IL 62704 
217-787-9380 Fax: 217-793-6465 
Master planning, architecture and 
interior design for religious and 
educational facilities. 


AARON G. GREEN 
ASSOCIATES, INC. 

5 Third St., Suite 224 

San Francisco, CA 94103 
415-777-0530 Fax: 415-777-1014 
E-mail: agreen@irius.com 
Website: www.aarongreen.com 
Contemporary architectural design for 
religious facilities since 1968 


GROTH & SMIES ARCHITECTS, 
LTD. 
N58 W6181 Columbia Rd. 
PO Box 332 
Cedarburg, WI 53012 
414-377-8001 Fax: 414-377-8003 
E-mail: gsa@execpc.com 

and 
635 Mayflower Ave 
Sheboygan, WI 53083 
920-458-0771 Fax: 920-458-0337 


HAYES LARGE ARCHITECTS 
521 E. Beaver Ave. 

State College, PA 16801 
814-867-0860 Fax: 814-234-0256 
E-mail: 
statecollege@hayeslarge.com 


DOUGLAS HOFFMAN, AIA 
Weber Murphy Fox, Architects 
315S. Allen St., Suite 420 

State College, PA 16801 
814-867-3508 Fax: 814-867-3563 
E-mail: 
dhoffman@webermurphyfox.com 
Website: webermurphyfox.com 
Specializing in religious building 
design. 


HOROWITZ/IMMERMAN, 
ARCHITECTS, PC. 

Robert M. Immerman, AIA 

38 W. 70th St. 

New York, NY 10023 
212-724-8444 Fax: 212-580-4679 
E-mail: hiarch@csi.com 


HUFF-MORRIS ARCHITECTS, 
Pe 

8 North First St. 

Richmond, VA 23219-2102 
804-343-1505 Fax: 804-343-1619 
E-mail: huffmorris@aol.com 
Services for religious institutions: 
master planning, new construction, 
renovation and restoration. 


L. HUGHES ASSOCIATES, 
ARCHITECTS 

400 Meridian St., Suite 101 
Huntsville, AL 35801 
205-534-4220 Fax: 205-536-1252 
Specializing in architecture, interiors, 
planning, graphics, inspections, facil- 
ity management. 


KALB, RICHARD CARL, AIA 
Cone ¢ Kalb * Wonderlick, P.C. 
730 West Randolph Street 
Chicago, IL 60661 

312-559-0040 Fax: 312-559-8971 
Designs for faith—"Where there is no 
vision the people parish.” 


KEEFE, DENNIS H., AIA 

Keefe Associates Inc 

162 Boylston St 

Boston, MA 02116 
617-482-5859 Fax: 617-482-7321 
Award-winning new church design 
and the renovation of existing worship 
space. 


E. PAUL KELLY AIA 
ARCHITECTURE/PLANNING 
1345 Eighth St 

Berkeley, CA 94710 
510-528-1044 Fax: 510-528-7047 
Programming, master planning, 
design, analysis, budgeting, new, 
additions, renovations, interiors, 
experienced 


LORD ARCHITECTURE INC. 

R. Bennett Lord jr 

11650 Iberia Place, Suite 210 
San Diego, CA 92128-2455 
619-485-6980 Fax: 619-485-1510 
E-mail: lordarch@msn.com 

Full design services with personal 
attention; we listen. 
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LOVING & CAMPOS 
ARCHITECTS, INC. 

245 Ygnacio Valley Rd., #200 
Walnut Creek, CA 94596 
925-944-1626 Fax: 925-944-1666 
E-mail: 
edavis@loving-campos.com 
Religious facility design since 1976. 


MANTEL & TETER 
ARCHITECTS, INC. 

4016 Washington, Suite 200 
Kansas City, MO 64111 
816-931-5600 Fax: 816-531-7537 
E-mail: mta@primenet.com 
Website: 
www.primenet.com/~mta 


CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 

59 Commercial Wharf, #1 
Boston, MA 02110 
617-227-1477 Fax: 617-227-2654 
E-mail: menders@tiac.net 


JOHN MILLER, ARCHITECT AIA 
105 Fremont Ave., Suite F 

Los Altos, CA 94022 
650-941-2222 Fax: 650-941-5997 
E-mail: jmarch@jmarch.com 
Website: www.jmarch.com 
Architecture, religious, educational: 
Our mission is to express liturgical 
aspirations and intentions through 
architecture. 


J. PATRICK MITCHELL ¢ AIA 
Architects/Planners/Consultants 
12620 120th Ave. NE, #208 
Kirkland, WA 98034 
425-871-6090 Fax: 425-821-0467 
Master planning, programming, 
design. New renovations, additions for 
over 150 buildings since 1970. 


MTFA ARCHITECTURE, INC. 
Michael T. Foster, AIA 

2311 Wilson Blvd., Suite 200 
Arlington, VA 22201 
703-524-6616 Fax: 703-524-6618 
E-mail: mtfa@tidalwave net 
Sensitive, creative and economic solu- 
tions through experienced consensus 
building, programming, master plan- 
ning and architectural design. 


NEAL, JAMES A., FAIA 
Neal-Prince & Partners 
Architects, Inc. 

110 West North St. 

Greenville, SC 29601 
864-235-0405 Fax: 864-233-4027 
E-mail: npparch@neal-prince.com 
Website: www.neal-prince.com 
Church architecture, master planning 
and interiors. 


NOELKER AND HULL 
ASSOCIATES., INC. 

30 West King St. 

Chambersburg, PA 17201 
717-263-8464 Fax: 717-263-6031 
E-mail: info@noelkerhull.com 
Website: www.noelkerhull.com 
Architects and interior designers— 
feasibility studies, master planning, 
programming and design 


OLSEN-COFFEY ARCHITECTS, 
PC. 

324 E. Third St. 

Tulsa, OK 74120-2418 
918-585-1157 Fax: 918-585-1159 
E-mail: 
ocarch@tulsa.oklahoma.net 
Programming, master planning, 
renovations and additions, ancillary 
spaces, liturgical sensitivity, all 
denominations, 28 years’ experience. 


PLUNKETT RAYSICH 
ARCHITECTS 

10850 W. Park Place, Suite 300 
Milwaukee, WI 53224 
414-359-3060 Fax: 414-359-3070 
E-mail: www.prarch.com 
Website: www.prarch.com 
Architecture and interior design ser- 
vices provided. We have made design- 
ing timeless religious facilities our 
ultimate goal. 


JACK RINCON ARCHITECT, PA 
508A Pettigru St. / PO Box 2106 
Greenville, SC 29602 
864-370-1101 Fax: 864-271-2114 
E-mail: fjrincon@bellsouth.net 
Website: 

www .jra.web.buyupstate.net 


RUCK/PATE ARCHITECTURE 
Todd D. Carlson, AIA 

257 E. Main St. 

Barrington, IL 60010 
847-381-2946 Fax: 847-304-1218 
E-mail: ruckpate@mcs.net 
Comprehensive services performed by 
creative, skillful staff. Your needs and 
desires are our top priority. 


SAAVEDRA, DANIEL G., AIA 
Baer Saavedra Gehlhausen 
Juarez Inc. 

126 N. Water St. 

Rockford, IL 61107 
815-963-9392 Fax: 815-963-9021 
E-mail: dansaavedra@bsgj.com 
Architecture, interior design and 
design/build for religious facilities of 
all denominations. We have made 
religious architecture a commitment! 


SAURIOL BOHDE WAGNER 
43570 Garfield 

Clinton Twp, MI 48038 
810-263-4711 Fax: 810-263-4797 
E-mail: sbwarch@flash.net 


SMSQ ARCHITECTS 

205 S. Water St. 

Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: info@smsq.com 
Celebrating 50 years of architectural 
excellence. 


THE TROYER GROUP, INC. 
250 E. Elizabeth St., Suite 117 
Harrisonburg, VA 22802 
800-705-7059 / 540-433-8016 
Fax: 540-434-3095 
E-mail: ttgva@shentel.net 

and 
550 S. Union St. 
Mishawaka, IN 46544 
800-200-9976 / 219-259-9976 
Fax: 219-259-9982 
E-mail: 
marketing@troyergroup.com 
Planning and design services for church 
communities and religious institutions 


TURNER BATSON 
ARCHITECTS, P.C. 

One Riverchase Ridge, Suite 200 
Birmingham, AL 35244 
205-403-6201 Fax: 205-403-6206 
E-mail: 
robatson@turnerbatson.com 
Website: www.turnerbatson.com 
Designing and building churches for 
75 years 


WARD/HALL ASSOCIATES AIA, 

PLC 

12011 Lee Jackson Hwy., Ste. 300 
Fairfax, VA 22033 

703-385-5800 Fax: 703-385-5863 

E-mail: whassoc@erols.com 


Faith & Form. 


Architect Directory Listings: 


@ S30 per listing for subscribers to Faith & Form; $60 per listing—non-subscribers to 


BASIC LISTING: Name, address, phone and fax. 
OPTION: You may add, at $1.00 per word, up to a total of 15 more words per listing to 
describe your areas of expertise. 


HM Deadline for issue No. 1/2000: January 30, 2000 


@ Make check out to: FAITH & FORM for the total amount of each media listing, and send to: 


Faith & FormMagazine 
315 S. Allen Street 
State College, PA 16801 
814-867-1751. fax 814-867-3563 
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_ seating for Worship 


LAVI FURNITURE INDUSTRIES 


Seating that works with 
your aesthetics, 
worship function, 

and congregation’s 
body and soul. 

Made in Israel. 


USA: 800-340-LAVI Fax: 215-572-5572 
Email: furniture-na@lavi.co..il 


Factory: Kibbutz Lavi, Lower Galilee 15267, Israel 
Tel: 972-6-6799400 Fax: 972-6-6799499 


Designed by Web: www.lavi.co.il Email: furniture@lavi.co.il 
Michael Berkowicz / Bonnie Srolovitz 


DESIGN WITH 
ITION 


Every synagogue has its own character, structure and goals. We recognize this 
when creating works to meet your needs. Design, Fabrication, Installation. 
Our job is to make your job easy. 


“Jerusalem” Donor Wall Sutton Place Synagogue, New York City 


Designers: Michael Berkowicz & Bonnie Srolovitz 


ms PRESENTATIONS GALLERY Synagogue Arts & Furnishings 


AT THE NY DESIGN CENTER @ 200 LEXINGTON AVENUE, SUITE 423 @ NEW YORK, NY 10016 
Phone: 212°481+8181 @ Fax: 2127799015 
E-mail: SynagFurn@aol.com # Website: www.SynagogueFurnishings.com 


